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N ISS EDWARDS'S SECOND PIANOFORTE 

and VOCAL RECITAL will take place on Friday 
afternoon, February 22nd, at Raby House, 15, New Finchley- 
road, St. John’s Wood. She will be assisted by Mé ite 
Drasdil, Messrs. Trelawny, Cobham, Renwick, Oberthur, 
Vivian, de. Tickets and programms to be had at Messrs. 
Davison’s, 244, Regent-strect ; at Fabian’s Music Warehouse, 
Cireus-road, St. John’s Wood; and at the principal Music- 
sellers. 








Ms ‘J. AUGUSTUS HUGHES (Soprano). 





Lessoxss IN Vorcr Propvuction AND VOCALISATION, 
according to the Italian Method. 
TREACHER ALSO OF THE PraNororTs! 





Address—21, Harrington~ street, Mornington-crescent, N.W. 





1 ADAME ROUS begs to announce that she 
4 has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, &c. 
to be made to 40, Upper CHARLOTTE-sTREET, Fitzroy-square, 
or Craver & Co. 


\ ISS KATE GORDON (Pianiste). All com- 
| munications to be addressed to her residence, 82, Sr. 
Gronor’ 8-ROAD, Warwick-square, Belgravi ia. 

\ IDL LE. RITA F AVANTI will SING on on 
i Feb. 8th at Dublin; 11th and 12th, at Cork; 13th and 
14th, at Limerick ; 15th, at Clonmell ; 16th, at Waterford, 
For Engagements en route, address Mpute. Favantr, 28 
res Villas, Kensington, or Cramer & Co., 201, Regent- 
street, W. 


) DLLE. RITA FAVANTI al SING 0 on = 
tour through Ireland the favourite songs ‘‘ Not all forgot,” 
— Il bacio,” ‘‘ Ima,” “ Hero to Leander.” 1d 


1 DLLE. RITA FAVANTL requests that all 
4Y communications for Concerts, Oratorios, Tours, &c., be 
parang to her residence, 28, ‘ABINGDON Vinas, Ken- 
sington, W 


\ ATDL LE. | KATHERINE “SAMONA, Pi aniste, 
4 will be happy to receive engagements (either Town or 
Country). Address, care of Mrrztger & Co., 35, Great Marl- 
borough-street, Regent- -street, W. 

\ ISS BERRY GREENING begs to an- 
4 nounc? that she is now in London, and has resumed her 
teaching as usual, Lessons in any part ‘of Town. Professional 
pupils instrueted for, and introduced to the Concert room. 
Miss Berry Greening can be engaged for Concerts and Oratorios 
in London, or the provinces, during the month of February. 
For terms address care of Messrs. CHaprrn & Co., 50, New 
Bond-street, W. 


\ ISS GOTTSCHALK and MISS CLARA 
4 GOTTSCHALK have resumed giving their Pianoforte 


and Harmony Lessons as usual. Address to 4, Oxford-terrace, 
Hyde-park. 


MSS MARIE STOCKEN will SING Beet- 
hoven’s ‘*Ah Perfido,” and Benedict’s new song, 
“Sighing for Thee,” at the Soirée of the New Philharmonic 

Society, 19th inst. 2, Monmouth Road North, Bayswater. 








\ R. W. HARRISON begs to announce ‘that he 

is at libervy to accept engacements up to the 11th of 
March, for Concerts, and the Operatic RY Dramatic Stage. 
Address Loxacu Lover, Grove End-road, N.W. 


Me. DAVID “MIRANDA A having “retumed to 
town from the North, is open to receive engagements 

for Oratorio, Opera, or Concerts. All letters, &c., to be for- 
warded to his residence, 6,  Alfred- place, F Bedford- “square, W.c, 


N R. WILFORD MORGAN (Primo Tenore) has 
returned from Italy. Communications care of RaNsrorp 
& Son, 2, Princes-street, Oxford-circus. 


N R. G. LANSDOWNE COTTELL’S 

AMATEUR MUSICAL SOIREES AND CONCERTS 
have commenced, Norfolk House, Norfolk-road, Westbourne- 
grove. 


\ R. RENWICK has the honour to request 
that communications respecting Oratorios, Concerts, 
and Pupils, be eddremed, | 82, alpole-street, Chelsea, 8.W. 
ILLIE PAPE, honoured t by Command of 
their Royal Highnesses the Prince and Princess of 
Wales, and the principal Ccurts of Europe, will appear at 
Dublin Castle, Feb. 9th ; Limerick, 11th and 12th ; Cork, 13th 
and lth; Clonmel, 15th ; Waterford, 16th : Belfast, isth ; Ennis- 
killen, 19th ; ; Londonderry, 20th ;° Coleraine, 21st ; Ballymoney, 
22nd.’ Address as usual 9, Sono-Square, 














h R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianvuforte, Singing and Harmony. 
Address, Mr. Joun Ruopes, Crorpon, 8. 


Gone by M. JANE RONNIGER, “ Good 
Lambe Beloved !” Words by Loxerz.iow. 
Cock Addison & Co., 62 and 63, New Bond-street, 








SYDNEY SMITH'S 
FOUR NEW PIECES. 


til 


“GUILLAUME TELL.” 
Fantasia on Rossini’s Opera. 


Price 4s. 





“ ETUDE DE CONCERT.” 
Price 4s. 
“T/ANGE DU FOYER.” 
(The Angel of Home). 


Price 4s. 





Melodie varice. 





“ REMINISCENCE DE BRUGES.” 
(Le Carillon). Esquisse. 


Price 4s. 


“The above four pieces show no falling off in attraction, 
No. 1 being a most sparkling and_ brilliant reminiscence of 
Rossini’s opera ; and in No. 2, which is anything but an easy 
task even for a good performer, almost everything in the shape 
of display has been dont that possibly could be for showing 
the powers of both instrument and player No. 3, in which the 
chimes of Bruges form the motive, is one of the best ieces of 
the kind we know ; while in No. 4we have a graceful melody 
arranged very tastefully, without any extraordinary difficulties 
for the performer. Ali four pieces will be serviceable to the 
ows & for the study of advanced pupils.” — Orchestra, 

‘february 2. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\T. JAMES'S MINOR HALL, PICCADILLY. 
h This elegant and fashionable salén, which has been 
recently re-decorated and re-fitted, MAY NOW BE ENGAGED 
roR Musica MAtinegs, READINGS, PranovortR Recirars, 
&c, on MONDAYS, TUESDAYS, THURSDAYS, and 
FRIDAYS (or when not occupied by the Christy Min- 
strels). The St. James’s Hall, from its high prestige, con- 
venient size, and excellent location, 18 THE ONLY Room IN 
Loxpon adapted for the above purposes, especially if the 
pecuniary result of the undertaking is taken into considera- 
tion. The auditorium has recently aes rgone many important 
improvements, with a view of increasing the comfort of the 
visitors. For terms, apply by letter, to Mr. Gronar Lraiir, 
Secretary, St. James's tall Company; or to Mr. Freperick 
Bunreess, manager of the Christy Minstréls, St. James’s Hall. 





YHE QUEEN’S CONCERT. ROOMS, Manseet: 
square. —WEAR and TEAR SAVED.—Ladies and Gen- 
tlemen, desirous of avoiding the inconvenience, confusion, and 
loss attendant upon giving PARTIES, BALLS, WEDDLNG 
BREAKFASTS, &c., at their own residences, will find every 
accommodation (including kitchen, furnished with all modern 
appliances) at the Queen's Concett Rooms, Hanover-square.— 
For terms, apply to Mr. Fish, at the Rooms. 





N R. GANZ’S FIRST RECITAL OF CLAS- 

SICAL and MODERN PIANOFORTE MUSIC will 
take place on Wednesday evening next Feb. 20, at half-past 
8 o'clock at his residence, 15, Quren Anne Street. Vocalist— 
Malle. Enequist ; conductor, Mr, Benedict. Mr. Ganz will 

rform compositions by Mozart, Beethoven, Mendelssohn, 
Rchubert, Chopin, Helier, &c. Tickets 5s., to be obtained of 
Mr. Wilhelm Ganz, at his residence. 


AGANINI REDIVIVUS.—Concert Speculators 
and Secretaries of Societies can have es, 
Opinions of Press, Professional Testimonials, and Musical 
Repertoire GRATIS and post rex, as also "Photographs of 
Paganini Redivivus, In Propria Persona (as he a de ssc at the 
Ulster Hall Concerts, Pelfast, and at the Ex! fon Pal 
Dublin). In forwarding address, direct thus, “ Paganinxt 
Repivivus, 2, Northumberland-court, Somes cay London,” 
which will obviate mistake and avoid delay. Era, Musical 
World, Sporting News. 








IMPORTANT TO CORRESPONDENTS. 


AGANINI REDIVIVUS begs to intimate that 

a great many letters and newspapers have failed in 
coming to hand through — mispinectep. If addressed 
EXACTLY AS MENTIONED Above it will hinder the possibility of 





his me A innocently accused of meaiigenee or disrespect towards 
those who may houour him with offers of engagements, 





EWER AND CO.’S 


CELEBRATED COLLECTION OF 
GLEES OR VOCAL QUARTETS, 


“ORPHEUS,” 


BY THE MOST ADMIRED GERMAN S ees WITH 
ENGLISH POETRY 

Is published in Books, each containing ‘trom Four to Fight 
Quartets in SRPARATE VOICE PARTS AND scons, Which 
ment enables eight to sing with the same comfort, and at less 
expense, than two from a full score. 

F¥ORTY-ONE BOOKS ARE ALREADY PUBLISIIED. 

d. 
Price of each Book, complete Score and Four Voice mate 8 6 
Separate Voice Parts, each .... . 0 
Lists of contents s gratis, ‘on “application. 


VOCAL TRIOS. 


Cuervnint,...Sleep, Royal Child For Female Voices .. 
Linppainter,.Stars of Night.... ete Ten. and Bass 
Marcuertt ..Ave Maria .... For Female Voices.... 
Menpgissonn Hearts Feel that 

Love Thee (Athalie) ........ For Female Vvices.... 
Lift Thine Kyes 


Say, Where He is 
Born (Christus) sitiaion seeyen For Female Voices.,.. 
Mouigve ...... Let all those Re- 
joice (Abraham).. . 
REINTHALER . . Glorious Stand the 
Mountains (Jepththa) ... For Female Voices.... 
Rongrtt ......81X TRIOS FOR FEMALE VOICES— 
No. - —Recollections ...... 
—Peace. 
3 —Fare Thee Weil | 
G—-TWIMGNS oon cece cece ceevce cece 
5.—The Night. . 0b 0900 00-60 
6.—Charming Valley. retry 
Scnvnget ....Coronach ...... For Female Voices .... 
Scuunrnes .... Song of Angels. For Female Voices .... 
TRiToN.......-TRIOS FOR FEMALE VOICES— ix 
SCORB AND PARTS— 
No. 1—Sunday Morning. By Rohn .... 
oe By Radecke, 
8.—The Bird in the Sky. ‘By Radecke 
bas game ‘ Nee Sweet 
n 


- 
~ 


caaeasaa oc So oS S&S So e0Oe° 





(Elijah). 





For Female Voices.... 





For Con, Ten. and Bass 


tee ee ee eens 
ee eeeee eeeee 


see 


seen eens 


Se aan 
os o@f0 


For Female Voices .... 5 


Lonpon : EWER & CO., 87, Regent Street. 
ppceane COCKS & CO.’"8 NEW MUSIC, 


A SIGH WENT FLOATING ON THE 
BREEZE, mt. W. M. Lvurs, Sung by Miss Louisa 
Pyne. 28. 6d, ; or 16 stamps, ‘‘. . . Characterised 
a plaintive "expression capable of producing a ve 
effect. ill no doubt become q great 
rr *—Liverpool Daily Post, Feb. 1 
‘ING ME THAT SONG, AGAIN. By 
kK Guattetmo, Sung continuously with wonderful success 
by Mr. W. H. pam 2s. 6d. ; free for 16 stamps. “Avery 
pretty, lively, and sparkling melody. and expres- 
sive cadences. ... Has — heartiest recommendation,” — 
Liverpool Daily Post, Feb. 1 
] ONIE KATIE. Song. By Franz Apr. 
2s. 6d. ; free for 16 stamps. ‘' The music, of a simple yet 
——_ nature, ia quite capable of a very effective rendering. 
ye heartil TONS HODREN I aay Daily Post, Feb 1 
AMILTON’S MODERN I a IONS a 
the PIANOFORTE, 568th jay free for 28 
stamps. ‘‘It is unapproached by anything of the kind that has 
hitherto heen produced.”—Ortental Circular, March, 26.— 
London ; Robert Cocks and Co., New Burlington-street, May 
he had everywhere. 


EB. 27. MR. RANSFORD’S ANNUAL 
ENGLISH CONCERT of BALLADS, GLEES, &c. 


St. James's Hall, Wetnetes ® Evening, Feb, 27 Eight 
o'clock. Artistes : toute pg SF. 


Sherrington, Ransford, Meadows Susan 
Messrs. Geo. Perren, W. H Sie 
Pate *titeny. uc Claes ait Mad ‘and M ns 

of . Henry Bucklan tr. Sytney : 
Harp, M am Beene Chatterton. Acco G. cali. 
Sofa Stalls, bs Balcony, y— Admission, 
Stalls and Tickets to be had my Mr. ‘Austin’s Ticket Office, 
Piccadilly ; Keith, Prowse & Co., 48, Cheapside; and 

& Son, 2, Princes-street, Osford-circus, 


HE PIANIST’S PRACTICAL GUIDE to 
now and M 
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Theoretical - ow by F. 
Ww Resident Or, it, omen Sheed omen 
inmy Second 7 t rice 108. Cramer Co. 


Limited, 201, Regent Street 
m ’ 
Street ; Augener & Co., 86, ewe 


DS ee eae 
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THE ORCHESTRA. 


[No. 177, Feb. 16, °67, 





JARIS.—Monsieur HENRY RONGET, Pro- 
fesseur de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artista visiting Paris, who may 
desire to study either a French or English Répertoire 
References: Messrs. Cramer & Co., London; MM. E 
Gautier et Grosset, Professers at the Conservatoir linpérial 
de Musique; MM. Gérard, Chondens, Music Publishers, 
MM. Pleyel, Wolff, & Co. Rue Rochechouart, Paris. For 
particulars, address Crré Tuneor, Monsieur Ronget 
will be happy to assist any intending pupils, who are 
strangers in Paris, and recommended by the above eo 


JARIS.—EDUCATION FOR YOUNG GEN- 
TLEMEN .—lInstitution Chaine: Rue de la Tour d’Au- 
vergne, 15. References: M. Alfred Blanche, Sécrétaire Général 
de la Préfecture de la Seine, Paris ; Messrs. Cramer & Co., 
London; H. Ronget, Esq., Dover, &c. Prospectus on ap- 
plic ation 


COURT CIRCU LAR. —_ The — r 


T HE 
fashionable Journal, 


PPHE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Soc ons 


Tk COURT CIRCUL AR. —Established in 1856. 


Price 6d. ; tempest, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W 





COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 
1 idee ™ SUNI AY GAZETTE. 
Containing all the oh at Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Lntelligence ; 
The Professional News, and Epitome of Public Opinion of 
Maturday ; 
THEATRICAL, FINE ARTS, 
Clerical, Literary, Naval and Military, and 
Civil Service News; 





T HE 


SPORTING, 


Legal, Medical, 


18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
~ Nine o'clock. 


MHE PARIS TIMES. Established 1864. 

GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISIL PAPERS CIRCULATED ON 
THE CONTINENT TOGETHER, Offices :— London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu; 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur 
Subscription. —One Guinea per annum, post free to all parts of 
the Continent V.0.0, or Bank Drafts made payable to H, 
Lecuanxp & Co., at the London Offices. The Proprietors of the 
PAKIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors, The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information respecting the Exposition of 1867. The 
Proprietors have envanged to issue with every number of their 
Journal a supplement containing a complete Hlustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate — infor- 
mation—and its lighter articles on Continental events—will 
make it a weleome journal wherever it is taken. 





BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


Rese ECTFULLY directs the attention of the 

Commercial Public, and of all who use Stcel Pens, to 
the incomparable excellence of his productions, which, for 
Quauity of Mareniat, Rasy Action, aud Garat Dusaninity 
Will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-strect, Birmingham; 9), 
John-atreet, New York, and at 37, Gracechurch-street, London 





Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 





First Prize, Leipsic Conservatorium, 1865. 


| | ORTON ©. ALLISON'S New Compositions 
for the Planoforte :— 

Le FantOéme, Etude romanesque........ ++ 

Marathon, Marche victorieuse .......... 

La Fleur de Lis, Valse joyeuse .......... 

London : AvGeygr & Co., 


HE Y ASK ME WHY I LOVE HER,” 
Arditi’s last new Ballad, sung by Signor Fou, at the 

Setetont Concerts, Her Majesty’s Theatre. Nightly encored. 
rice 38. 


8s. Od. 
4s. Od. 
48. Od. 
86, Newgate-street. 





bern 


Cramer & Co. Limited, 


Just Published. 


ULES BENEDICT’S GRAND CONCERTO 
e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s, 6d. 


ULES BENEDICT’S ROSE LEAVES 
e WALTZES, Beautifully [lustrated with a view of Costessy 
Hall, dedicated by permission to Lady Stafford. Price 4s. 


Cramer & Co. Limited, 201, _— street. 


VINGT MELODIES, 


CHANT et PIANO, 
CH. GOUNOD. 


Price 10s. 


1. Les Champs .. adteds aoenensoeses +. Béranger. 
b BORON, oc co ccc cccccccceccocccocece Ms OG MATING. 
. Ave Maria 
. Le Premier Jour de mal .. .....0.0cccececeees 
b PON SEP MONEIED: kc.cn cece cscncccscccece 
. Aubade .... ee 
. Chant d automne. 
re eer eer 
f Uns cokidcddun bdbucedndtnedesd amen 
. Serénade.. 

, ee 
Le Juif-errant . 

3. Chanson de printems . . 
. Les Naiades ..... onan ween 
. Nilor ni la ey ur o ease . La Fontaine. 
j. L’ame d'un ange (La Rondine Ila) . Théodore de 2 Janville. 
y SED DUNN aa s/o-an an. wbcckho de: en eete oe bead Porte. 
. Mon habit.. neal een ee > ieee 
. La chant d'Buryclée.. - .+. Ponsard, 

20. Le Soir ...... oe ce 0008 * ‘De Lamartine. 
CRAMER & Co. Limited, ‘201, Regent- street, W. 


| NEW 


201, Regent-street. 





Par. 


ee eeee 


. Passerat. 
a .. Baif. 
* Victor Hugo. 


Alfred de Musset. 

Alfred de Musset. 

Victor Hugo. 

A. De Lamartine. 
sonnaxece ce SET 

es Huge ne Tourneux. 

° . Ponsard. 


AND POPU LAR LPALI AN SONGS 
AND DUETS sy GUGLIELMO, 


Sones, 
Alla mia Maria, ‘‘ [1 cielo e te.” 
Zora, ‘Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
Il primo sorriso. 
Qui sospirando. 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. 6d. Each. 
The above are amongst the very best ever written by this 
popular composer, 


Caamer & Co. Limited, 201, Sapo. 


GOUNOD'S NEW SONGS. 


SOLITUDE. Pastoral Romance for Tenor or 


Soprano, and Mezzo-Soprano. Price 4s. illustrated, 


K 
N EDJE. An Arab song for same Voices. 
Price 4s. illustrated. 

** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and “ Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 
none, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 


Creamer & Co. Limited, 201, Regent-street. 





U LYSSES. The Choruses by Cx. GUONOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
— d. The drama (as read by Miss Heten Favcrr) price 

; Reader's copy, large type, 2s. 6d. Chorus and orchestral 
at Country societies supplied, 


London; Cramer anv Co, Limited, 201, Regent street, W. 





Tue SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s, 

Cramer & Co, Limited, 201, Regent-street. 
Dau LINE y $ SONG, **Who bringeth me fresh 


flowers ? Com osed by J. L. Hatton, Exquisitely 
illustrated, price 36. Just published. 


Cramgr & Co. Limited, 201, ae -street, W 


pean P GALOP. On the celebrated American 
. air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
4s. Illustrated. 


Cramuan & Co, Limited, 201, Regent-street, W. 
‘HORL OGE DU GRAND P ERE. A chaning 
4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 

Cramer & Co. Limited, 201, shied ase Ww. 


LORA MACDONALD’'S LAMENT. iieeniied 
for Pianoforte, by Christiany. Just published. Price 4s. 


Caamsr & Co, Limited, 201, Regent-street, W. 





$$ —S 


HE LONDON PIANOFORTE COMPANY 

Limrten (Trade-mark ‘‘Dussek «& Dussek”). Manu- 

factories, 30, Lyme-staeet, Camden-road, and at CASTLE-ROAp, 
Kentish Town ; ; Orricg in Lyms-stTREET. 

The London Pianoforte Company mannfacture for the Trade 
and the Profession a great variety of Pianofortes, which 7 
send out in the very HIGHEST STATE OF PERFECTION, a 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
80, Lyme-street, Camden-road, N. . 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Siteranterigne » bia J. <> Bowell 


Armagh . 
Belfast.. sean * Hart & Chere. 
Birmingham : ‘ Adams & Beresford, 
Ditto ... . J. B. Tolkien. 
Bath....... . b q 
Ditto hth bh pede aenneennkeneht 
a “peegunepennpegenens 00 0 ce 00 se 
Ditto. 
Bury ove 
Canterbury” once ceeseesecnecescoes 
— P ‘ ° 
Ditto a peabics ucake eet a Finlayson. 
| neem OO OT es, Ye TF 
Clifton ... Mr. Harrison, 
Dublin ..... .. Cramer & Co, 
Dundee ..... on . E. Jobson, 
ash ctaint intake _ { Methven, Simpson, & 


Ditto 
Edinburgh 

Ditto 

Ditto 


eee et ewee 


.»+» Thomson & Co, 

... John Purdie. 

.. +. Paterson & Co, 

Pereyra | |e 

Eastbourne... .. 1.000000 .+. T. W. Maas. 

GLASGOW 0. ce cece seve cecececececece Je Muir Wood & Co, 

PIII. « «0:00 00:00.40 40:00.06 00:00's0'en ce Bb 

HAUSAX oo cece ceeececeeeceeeeeeece es Wm, Heminway. 

SS ae .. C. Hoggett, 

Huddersfield .. . J. Wood, 

Leamington . ee - Mr. Mander. 

BOO 0.580000 0:0.04:00.00.0640.00080655 50 a 

Tamer pee oe occ cece 0c ce ce ce cece cove MO @ Gam, 
Ditto +... J. Blackshaw & Co, 
Ditto ete ee cove ce cece cece e J. Smith & Sons. 
ID. éceneseas -+. T. S. Beswicke. 

Manchester . +» Hime & Addison, 
Ditto ccc cecccecccccccecces Me MONTY, 
DUO 2eccce ce cccccvece .-. James Turner. 
Ditto cosee ++.» Messrs. Forsyth 

Newcastle ...... .. Nicholson & 

Plymouth .... ° 

heading ..... 

Stourbridge eo cece ee 

SNE 20-00 00.09 00 ne 66-04.00.00:00-60 

Tiverton .. 

Upper Nor wood, “South Norwood, and) 
Crystal SUNT succsekais se eeeees 


. L. Sharlane,. 
pv Berenger & Sons, 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





s. d. 
coscore SB O 


RORY OF THE GLEN. Song 
Sung by Miss Louisa Pyne. 

FROM FAR O’ER THE SEAS. Irish 
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PASSING AWAY. | 





O, therefore is the Spring so fair, 
With bloom and beam and lay, 

That singing over wood and weir, 
It fleetly wings away ; 


And, therefore, is so sweet to me 
The dream of loving eyes, 
That fleeter far than bud or tree 
It falters and it flies. 
Mayo. 





PROVINCIAL. 

Master Willie Pape, the gentleman who calls 
himself Paganini Redivivus, and Malle. Rita 
Favanti gave a concert on Wednesday at the Cork 
Atheneum. Master Pape was the great attrac- 
tion. Paganini Redivivus scraped assiduously. 





Mr. R. Sharpe held his annual concert on 
Thursday evening, in the Philharmonic Hall, 
Southampton. A considerable display of amateur 
local talent gave to this concert a peculiar inte- 
rest, and the first performance of an original 
cantata, founded upon Longfellow’s “ Excelsior,” 
composed by Mr. W. W. Woodward, the organist 
of the Romish Cathedral, Derby, was carefully 
executed, though its merits cannot be fairly judged 
by one hearing. Various songs and glees followed, 
and Mr. R. Sharpe played a brilliant fantasia by 
Kalkbrenner with great applause. 





The annual Reid concert took place in Edin- 
burgh on Wednesday. It was a much more 
gratifying exhibition than has been seen at these 
commemorations for many years. Mdme. Dolby, 
Mdlle. Enequist, Mr. W. H. Cummings, Herr 
Pauer, and M. Sainton, were the artists. Herr 
Manns conducted. The orchestra consisted of 
more than fifty performers. The Pastoral Sym- 
phony was performed, and some of Mr. Oakley’s 
own compositions—vocal productions of a mu- 
sicianlike character—were done and gave great 
pleasure. The concert was altogether a success. 





At the Theatre Royal, Swansea, on Monday, 
the favourite tragedian, Mr. D. H. Jones, made 
his appearance as Belphegor in the play of that 
name. His rendering of the character was excel- 
lent, more especially the pathetic portions. Lava- 
rennes found an able representative in Mr. Mac- 
kenzie, while Miss Thorne as Madeline, and Miss 
Wray as Henri, both played with great taste. The 
performances concluded with the comedy of the 
“‘ Honeymoon,” which went very well. On Friday 
the performances were under the patronage of 
Robert Eaton, Esq., and for the benefit of the 
New Infirmary, when “ Plot and Passion” and a 
comedy formed the bill of fare. 





A Benefit Concert complimentary to Mr. J. J. 
Gaskin came off at the Round Room at the 
Rotundo, Dublin, last week. The prima donna 
of the evening was Mdlle. Rita Favanti, to whom 
were assigned “ Bel Raggio,” ‘Non pi Mesta,” 
and a new ballad by Wellington Guernsey, “ I sat 
with one I love last night.” Master Onslow 
Clarke made his début as a pianist in Thalberg’s 
immortal “Home, sweet home.” His early pro- 
mise and evidence of talent will, no doubt, achieve 
success, and repay the care bestowed. The chorus 
was very good. On Saturday evening Professor 
Anderson gave his entertainment in the Rotundo 
before a large and appreciative audience, who 
enjoyed a very pleasant evening.——A “ Monthly 
Popular Concert,” held in the Exhibition building 
on Saturday evening, was in every sense of the 
word successful, The string quartette played by 
the Messrs. Levey, violin; Mr. Liddell, second 
Violin; Mr. M. Gunn, viola; and Herr Elsner, 
violoncello, went admirably. Mr. Charles Hallé 
was the pianist of the evening, and the vocalists 





THE ORCHESTRA. 


The sixteenth of Mr. Chas. Halle’s concerts — 
given at the Free Trade Hall, Manchester, on! 
Thursday the 7th. The program—perhaps, the 
best of the season—shone resplendent with 
gems of high art. The executants were artists 
of the first class. Vocalist, Miss L. Pyne; violin, 
Joachim; violoncello, Piatti; pianoforte, Chas. 
Hallé. A most welcome novelty was the grand 
triple concerto (in C, Op. 56), Beethoven, for 
violin, violoncello, and pianoforte. The playing of 
the three performers already named stood out Jike 
the high lights of a picture, the band—for the 
Concerto employs the full orchestra—forming as 
it were a back ground. In the first movement, 
Allegro, the three instruments divide some very 
striking subjects. In the second, Largo, the 
violoncello has an opening solo, which was played 
with delicate expression; a duett with the violin 
follows, the pianoforte having but little to do; 
then without a stop comes the finale, Rondo alla 
Polacea, which is full of brilliance. Mr. C. A. 
Seymour conducted; and the Concerto, which 
gave the greatest satisfaction, was warmly ap- 
plauded. Another instrumental gem was the 
symphony in D (No. 5) Mozart. All the four 
movements of this fine composition were accurately 
and intelligibly executed, the contrasts of piano 
and forte being especially well preserved. Miss 
Louisa Pyne won golden opinions in her threesongs. 
The first, “ L’amor suo mi fa beato,” from Doni- 
zetti'’s ‘‘ Roberto Devereue,” the latter part of which 
is full of brilliant passages. A pleasing ballad, “TI 
thonght his heart,” F. Clay, and “ La Biondina,” 
with variations. Herr Joachim played Beethoven’s 
romanza in F, accompanied on the piano by Mr. 
Hallé. His fine tone, feeling, and expression 
drew down thunders of applause, and he returned 
and gave a solo (unaccompanied), which displayed 
his splendid bowing to the utmost advantage. 
Signor Piatti was greatly cheered, and recalled 
in a Sarabanda and Gavotte in D, by 8S. Bach. 
A grand Rondo Brillante (in B minor, Op. 70), 
Schubert, called forth the powers of Messrs. 
Joachim and Hallé. Gade’s somewhat patchy 
overture, ‘* Hamlet,” commenced the second part, 
and the march from “ Athalie” concluded this 
excellent concert. 

The Directors of the Edinburgh Saturday Even- 
ing Concerts produced an oratorio on Saturday 
evening last, when their hall was completely filled 
in every part, while many were unable to obtain 
admission. The work selected was “ Judas Mac- 
cabeus.” The principals were Miss Anna Hiles, 
Miss Helen Kirk, Mr. Inkersall, and Mr. Weiss. 
There was a select orchestra, under the steady 
and efficient leadership of Mr. Mackenzie, who 
generally acquitted themselves well. The sub- 
joined notice is from the Scotsman :—‘‘ With Miss 
Hiles’ rendering of the soprano music of the 
oratorio we were greatly pleased. Her intonation 
throughout was invariably correct, her execution 
clear, and her expression appropriate. ‘ Pious 
orgies,’ ‘Wise Men flattering,’ and ‘From Mighty 
Kings’—her three great airs—were all sung in 
so artistic a manner as to show she had most care- 
fully studied her part. Miss Kirk had not mach 
to do, but she did that little well. Mer singing 
of that fine air, ‘Father of Heaven,’ was replete 
with true devotional feeling. Not less worthy of 
praise was the duet, ‘O Lovely Peace,’ in which 
she took part with Miss Hiles. The only objec- 
tion we feel disposed to take was that the tempo 
was a little too slow. Mr. Inkersall sang with his 
usual conscientious care. The arduous air, 
‘Sound an Alarm,’ he gave with great spirit. 
The bass music of the oratorio could hardly have 
had a more thoroughly efficient exponent than Mr. 
Weiss, who from first to last proved himself a 
genuine artist. One of his most noteworthy 
efforts was ‘Arm, arm, ye brave,’ which he de- 
livered with great fire and animation. ‘The chorus 
mustered strong; but the volume of sound was 
scarcely commensurate with the number of voices. 
The choruses were on the whole very creditably 





were Miss W. Hodges and Mr. Topham. 


lather, whose Almighty Power,’ ‘Disdainful of 
Danger,’ ‘We hear, we hear,’ ‘We never, never 
will bow down,’ and ‘ Sing unto God,’ all of which 
wero given with steadiuess and precision, Mr. 
Bridgman presided at the organ, and did good 
service in accompanying the choruses and recita- 
tives. In the latter the substitution of the organ 
for the violoncello is an immense improvement. 
Altogether the performance was a very enjoyable 
one, and Mr. Longbottom, who conducted it, 
deserves credit for having drilled his chorus so 
well.” 
At the Assembly Rooms, Bath, on Friday, the 
8th, Mr. Charles Dickens read “Dr. Marigold’s 
Prescriptions ;” and the “ Trial from Pickwick” 
and a selection from ‘ David Copperfield” on 
Saturday morning, the 9th; on both occasions 
to crowded audiences. Mr. Dickens played 
there some time ago with the Guild of Art 
and Literature, and the unkind hits at Bath 
which have since appeared in some of his works, 
caused a feeling against him. His reception, not- 
withstanding, was enthusiastic, particularly on 
Friday.——At the Theatre on the 9th Miss Amy 
Sedgwick and Mr, John Nelson played in Tom 
Taylor's comedy, ‘ The Unequal Match,” and a most 
enjoyable performance it was, creditably sustained 
by all concerned. Miss Sedgwick makes the part 
of Hester Glazebrook thoroughly her own and she 
acts it naturally. Mr, Nelson, also, as Harry 
Arncliffe, was gentlemanly, easy, and natural, and 
pleased us much, particularly in the second act. 
Mrs. Geo. Gordon made as much as was possible 
of Mrs. Montresor. Mr. Fosbrooke’s Dr, Botcherley 
was neither better nor worse than usual; he is 
always a safe actor, though possessing no real 
genius for the art. Widely different is Mr. 
Barker, who, whatever he plays, makes a 
careful study, and the consequence is that we 
have an impersonation in its true sense, and lose 
sight of the actor; his Blenkinsop was really 
admirable; alike in make up, dialogne, and bye- 
play, he fully realized the grandiose valet——On 
Wednesday the 138th the Grand Pantomime of 
“ Robin Hood,” which has just completed a very 
successful run at Bristol, was produced with 
new dresses, &c., and gained much by its 
removal to the larger area and better ap- 
pliances of the Bath stage. The pantomime, 
like so many a#ow-a-days, depends in a great 
measure upon the scenery, which has been 
painted by Mr. George Gordon. The ballet 
scene, with a cascade of real water, is very charm- 
ing, and the transformation especially good; but 
perhaps the most striking scene is the “interior 
of Clare Castle,” which exhibits a good deal of 
sound architectural knowledge and archeological 
research (qualities which scenic artists are usually 
woefully deficient in); we believe it was painted 
almost entirely from the sketches and description 
given in M. Viollet le Duc’s “ Dictionnaire Rais- 
sonné du Mobilier:Frangais” of a castle of the 
12th and 13th centuries; and when it has served 
its purpose for the pantomime it will form an in- 
valuable addition to the stock for such plays as 
** King John,” which, by the by, we saw produced 
not long since with architecture of the 15th 
century as a background. 

CONCERTS. 


The performance of Mr. Henry Leelie’s Choir 
on Wednesday was full of interest. The concert, 
which was devoted to Mendelssohn, and consisted 
in as excellent a program as could be devised 
with the object of presenting the composer in his 
most varied and catholic form, was \particularly 
remarkable for the reproduction of “ Antigone.” 
“The Bee” among tragedians) as Sophocles was 
called, for the murmuring melody of his verses, 
has been happily wedded to music which is 
worthy of his ;own harmonious |lines. So 
little is known of the actual state of art in 
olden Greece, that all attempt to produce 








sung. ‘Those which pleased us most were ‘O 
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must be wholly speculative. Yet Mendelssohn ben | taste was in proportion: a warm encore was the 


succeeded, by intuition, in arriving at something 
which all men feel is in keeping with the subject 
he has chosen to illustrate. The music to ‘‘ Anti- 
gone” has been frequently performed in England 
—once on the stage of Covent Garden, in 1545. 
The rendering on Wednesday was very fine. Miss 
Kate Saville took the text—that of Mr. Bartho- 
lomew—and read with great delicacy and much 
appreciation of the author's meaning. The 
choruses produced a strong effect—notably the 
“‘ Hymn to Bacchus,” commencing “ Fair Semele’s 
high-born Son,” the glorious climax of which woke 
the audience to enthusiasm. The solo parts were 
sustained by Mr. Churles Lyall, Mr. W. Evans, 
Mr. Chaplin Henry, and Mr. Smythson. Mr. 
Leslie conducted. 

The feature of Saturday's concert at the Crystal 
Palace was that C minor Symphony by Mendels- 
sobn, known as No. 1, from its having been the 
first printed and published, though not the first 
in point of composing order of those which pro- 
ceeded from his brain. ‘To this symphony—a 
favourite with the composer—Mendelssohn added 
n new scherso taken from his ottett for stringed 
instruments. On the occasion of this performance 
Herr Manns restored the original scherzo ; for the 
amendment had been frequently performed in its 
orchestral form at the Crystal Palace concerts, 
and doubtless Herr Manns considered the original 
portion more in keeping with the character of the 
symphony. The execution was magnificent, and 
laid bare many beauties. All Herr Manns’s instru- 
ments were in thorough keeping, and the nuances 
received the most tasteful attention. Every part 
—the vigorous allegro, the scherzo, the airy trio, 
and the buoyant finale—were listened to with the 
utmost attention and rewarded with applause. <A 
satisfactory dibut was made—in point of musical 
execution—by Mr. Oscar Beringer, a gentleman 
connected with the musical department of the 
Crystal Palace, and a pupil of Herr Reinecke. He 
introduced himself by means of a pianoforte con- 
certo in F sharp minor, by Herr Reinecke—a dull, 
mathematical composition which derived no inte- 
rest beyond that attached to Mr. Beringer's play- 
ing. ‘The vocal choral music was not very excellent, 
nor was it very well executed. A couple of things 
by Schumann fell flatly. Mdlle. Enequist vocalised 
brilliantly in the Air dw Rossignol from Victor 
Masaé's ‘‘ Noces du Jeannette ;” and the other solo 
singers were Miss Julia Derby, Messrs. Cummings 
and Reuwick. The former of the gentlemen suc- 
cessfully rendered a romance from “ Lalla Rookh.” 

At the last Monday Popular Concert an un- 
commonly fine performance of Mendelssohn's 
Quartet in E flat (No, 3, Op. 44) was the prominent 
feature. A strongly-expressed encore followed 
the elegant scherzo, and Herr Joachim, who drew 
it on himself, was forced to repeat the movement. 
Besides this most charming contribution from 
Mendelssohn, we had, as a bonne-bouche at the 
close, Haydn's Quartet in D minor, a number so 
excellently executed as to enchain the audience 
in their seats to the last. Miss Banks was the 
vocalist, and sang Macfarren's setting of 'Tenny- 
son's “ Late, late, so late,” and Benedict's “ Dawn, 
gentle flower,”’ with considerable effect. Mr. Hallé 
did good service at thé pianoforte, especially in 
company with Herr Joachim, in the F Sonata by 
Mozart. Mr, Benedict accompanied as usual. 

On Thursday evening last week the Hampstead 
Conversazione Society gave a very pleasant mu- 
sical entertainment. The performers were a 
select body of amateurs, assisted by Madame 
Leupold, Miss Lindo and Herr Oberthur. Ma- 
dame Leupold, a host in herself, not only accom- 
panied all the songs, &c., but performed two 
pieces of her own composition, “ Soleil couchant, 
nocturne,” and “Brillante Valse de Salon” in 
the most charming manner. Miss Lindo was 
encored in “ The Bird and the Maiden” (Spohr), 
the oboe obbligato being played by a gentleman 
who afterwards gave a solo which was really won- 
derfully performed. We have seldom heard a 
better performance on that instrument, and the 


} 





consequence. Among the amateurs was a bari- 
tone, who astonished the audience not a little 
with an exctllent and very flexible voice, well in 
tune and under command. He rendered “Si 
Vincemmo” ({l Pirato), Bellini, in a most per- 
fect manner, and was encored in ‘“ Non é Ver.” 
There was also a tenor, who was encored in 


Madame Leupold’s song, “ Ethel,” and sang “ To| 


Laura’’ (Rastrelli) very sweetly, coming out in 
the second verse with a sensational B natural. 


a . 
ENTERTAINMENTS. 


A troop of Japanese jugglers, whose arrival was 
heralded with those curious whispers and significant 
promises which accompany every speculation in 


which Mr. Andrew Nimmo has a hand, appeared at | 


the St. Martin's Hall on Saturday at a private per- 
formance, and have continued their entertainment 
throughout the week. They are well worth a visit. 
With the exception of some rather tedious con- 
juring tricks with balls and boxes, which on Satur- 
day occupied too long a space of time, and which lie 
within the capacity of every parlour magician, the 
tricks of the Japanese are full of merit. The 
performers are attired in the costume of their 
country: they consist of about a dozen men, women, 
and children. The stage is fitted up in Japanese 
fashion. They do wonderful things with spinning- 
tops, balancing these, while gyrating, on the edge 
of a sword, throwing them up in the air and catching 
them again on sticks, letting them traverse their 
arms and shoulders in the full maintenance of their 
rotation. Curious effects too are got out of fans 
and pieces of paper. <A slip of paper is folded 
to resemble roughly a butterfly; and this a juggler 
keeps fluttering about in the air by means of the flirting 
of a fan—causing it to alight on every rib of a second 
fan at will—to hover over a bouquet of flowers, and 
to repeat all the manceuvress of the insect. A second 
butterfly is then added, and the two flutter together. 
The trick shows a wonderful command over the 
muscles of the wrist. 
are likewise great. 


In acrobatism the Japanese 
One man hangs from a series of 
cross bars, head downwards, and holds a bamboo 
pole in his hand. A second swarms up this pole— 
at some dozen feet from the ground, and does most 
curious feats on it. He has a prehensile toe—or 
rather a number of them—which enable him to 
cling to the pole when his hands are detached. He 
ends by flinging himself at right angles from the 
bamboo, and supporting himself solely by the feet. 
Throughout all these tricks a native orchestra per- 
forms most agonising music on stringed instruments, 
drums, and sticks. There is some apparent method 
in all this, for the musicians always strike chords; 
but the performance is utterly destitute of melody. 
A small child also sings. From such experience as 
we have had at the St. Martin’s Hall, we should 
say the Japanese derive their notions of vocal har- 
mony from the crying of a baby of tender years and 
ungovernable passions. 

Curiously enough, simultaneously with the ap- 
pearance of the Japanese, an Englishman, who 
claims some of their skill, has appeared at the 
Polytechnic in a somewhat similar entertainment. 
Mr. T. B. Robinson spins tops on wires and the 
blade of a sword, and does the butterfly trick 
accurately. Mr. Robinson asserts that he has 
“thought out” these tricks—not having learnt 
them of any foreigner, Japanese or otherwise. We 
sincerely hope the fashion for these feats may not 
become general, However interesting they may be 
in subjects of the Tyeoon, who have little to do in 
life except learn accomplishments of this class, we 
should be sorry to see Englishmen wasting their 
time over the unprofitable task of keeping a top 
balanced on the edge of a sword—at all events to see 
them make that result the one end and aim of their 
lives. 

i coe _ 
THE THEATRES. 


Miss Herbert’s return to the capital old comedy, 
the ‘‘ Road to Ruin” has been thoroughly success- 
ful. In the entirely satisfactory cast we only miss 








the presence of Miss Herbert herself, who has not 
gratified the audience with her appearance in this 
piece. The Dorntons are played by Mr. Frank 
Matthews and Mr. H. Irving: the former especially 
winning golden opinions for his reading of the part 
of Old Dornton. He is very capitally supported by 
Mrs. Matthews as Widow with whom 
his scene goes well. Mr. Walter Lacy is an 
agreeable and hearty Charles Goldfinch, whose spirit 
and energy are beyond praise. We have only com- 
mendation for Mr. J. D. Stoyle’s hypocritical Silky— 
a respectable old usurer represented with every ad- 
vantage by the artist. Sophia is unaffectedly and 
charmingly performed by Miss Eleanor Bufton. All 
the performers were, on the first performance of the 
piece on Saturday, called at the fall of the curtain ; 
and the applause was hearty throughout. ‘ Dulea- 
mara” maintains its favourable . position at the 
St. James’s. 


Warren, 








FRANCE. 


Panis, Feb. 14. 

On this eventful day of the Saint Valentine, so 
sweetly sung by the insane Jane Shore, a character, 
as you know, Mr. the Editor in Chief, in the play 
of your Innmortal and Divine Williams’, ‘ Rob Roy,” 
I have for the second time the honour of to take my 
pen, and address you the news of the week in place 
of my excellent friend your correspondent in title. 
The first time you admitted my some few lines toa 
place in your estimable journal it was for cause of a 
journey that I replaced my honorable friend. This 
day I write because he has taken a cold, and while 
that I make to you my excuses for my bad Edition, 
I hope you will observe one ltttle of my progress in 
what regards my stile, having taken a course of 
English according to the method Robertson since 
that I had the honor of addressing you. I pray the 
Heaven earnestly that my effort to replace my friend 
influenza’d will be received with the indulgence 
that one knows you so well. 

The news of the week, Mr. the Editor in 
Chief, resume themselves into two principal events. 
The abdication of Cora Pearl, and the arrival 
of “ Sardanapale.”’ Alas ! why the luxurious 
monarch and the famous Amazon of the many 
horses did not they encounter themselves, and 
go to Greaterner Grin to gather the sweets of that 
cuss of true love that never did run smooth. 
(You will notice, M. the Editor-in-Chief, that I have 
bought a Dictionary, and that I use my words with 
better A propos than in my letter antecedent). The 
upon-named abdication was caused by certain 
* cocodés” in an ‘avant scéne” shewing each 
one a bunch of keys to Cora Pearl, who has under- 
stood, and has resiliated her engagement. (In this 
our fine France the malcontents do not hiss, but 
whistle stridently through the street door keys they 
carry on them, and which permit them to make to 
understand that ‘ Leur mamans savent qu’ils sont 
sortis.”) Mdlle. Pearl, who is well elevated, re- 
attired herself, and on leaving the scene, has made 
the remark (classical) of ‘ Margaritas ante—,” 
(there were of ladies in the dirty,* Mr. the Editor- 
in-chief, so I say simply that the persons to whom 
she has thrown the Pearl are likely to die of the 
Trichine, or to be consigned to the porkman.) One 
says that she shall be replaced by Miss Skittles, to 
whom shall succeed Mdlle. Finette and then, in 
following, the three famous Anonymas. Who will 
live will see. In waiting, we have received 
news that a song “ Cora is my darling, my 
darling, my darling;” words and music of 
A. Jacob Hite, has been published in your 
capital. This is, perhaps, prematured. There 
is one thing in Paris which causes a hideous 
perturbation in the society. It is the delay of a 
first representation. Here is a palpitating result, 
which I to you cite from the “ Figaro,” that journal 
so estimable and truthful. ‘ Sardanapale,” was to 
have been given on Wednesday. With the ex- 
ception of the press, graciously forewarned by the 
bounteous succour of the telegram, many of the 
world thought that the opera would pass, and came. 





* We presume that our correspondent, who if you give him 
an inch does not appear inclined to take an ‘‘1,” means in the 
“house,” (dans la salje). 
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A man of the Purse, M. X., whom one cites for his 
conjugal fidelity, said on Wednesday unto his wife ; 
«‘ Notwithstanding all my efforts, I have obtained 
put one only place.” ‘It is desolating,” was the 
reply ; ‘‘ but at the least take me to-morrow.” ‘It 
is understood” made the husband. ** ** M. 


X., re-entered the conjugal domicile at the three} you to accept the expression of the most distin- 
guished, of your sorvant devoted, 


hours of the morning. 

Madame, disquieted, slept not. 

“ Speak not thou to me of first representations,” 
cried himself out X., ‘they finish no more. No- 
thing marches: the scenes fall, the trucs fail ; 
the between-acts last three quarters of an hour:” 

“Is it that the piece has succeeded ?” says Madame 
in yawning ; 

“ Perfectly Good night.” 

The next morning, Thursday, a friend arrives 
pending the break-fast. 

“Tt is I,” he cried out, ‘‘ who to myself broke the 
nose yesterday at the door of the Lyrique.” 

M. X. regarded him with uneasiness. 

‘*You know then not,” continued the friend, ‘ the 
indisposition of Monjauze ?”’ 

A cold perspiration invaded M. X.!! Madame X. 
regards him in face. 

‘“‘ Thus they have not played ?”” she demands. 

“ Naturally,” does the friend. 

Tableau !!! 

(The he who writes these lines, being a stranger 
to the habits of the Land on the witch the sun never 
sets—a fact which demonstrates a great occasion for 
economy in that which regards candles—cannot to 
himself permit to offer advice; but with all humility 
he submits the little story up above to the apprecia- 
tion of those critics musical and clairvoyant who 

sometimes deign to render count of a piece which 
has not yet been played.) 

Brief, the piece was retarded 1st by the malady of 
M. Monjauze who could not sing: but since that 
the public does not care to hear him, why should 
he sing at all? 2nd. By the illness of that dia- 
phanous emanation of the North! of that pale and 
strange, but gracious and thrilling beauty. I have 
named her—Mdlle. Nillson! 3rd. (This is a- 
pochryphal.) Because two or three strangers had 
assisted to the repetition, and that M. Sardou, 
being one of the authors of the poem * Sardou-na- 
pale,” had retired his piece from the theatre. 

It was in my intention to offer to you a ‘con- 
ference” upon paper on the history of this Monarch 
of Assyria, but on making mention of the idea to 
the friend, ill, of whom I am the undeserving sub- 

substitute, he rose from the bed to which he was 
nailed by sickness, and assailed me with blows. 

Therefore, then, accordingly, I abstain myself, and 

remark that in Act I. we arrive to learn that a plot 

is preparing itself to cut off the days of the voluptu- 
ous Sardanapale ; the head of the plot is Blézés, 
the High-priest. A victim ought to be sacrificed 
to the gods; Myrrha is chosen; Sardanapale arrives, 

he to her saves the life, Myrrha is grateful, Act 2. 

Sardanapale gives a great fete ; his brother Salm2nes 

tells that the enemy marches on the capital. The 

voluptuous refuses to let himself be embeasted 

(embété) ; Salm?nes takes his place, and pays with 

his death his devotion. Sardanapale will have but 

the love of Myrrha that lofty child of the Attic, who 
repels the shameful debauches of the seraglio, 
and avows her love but only when, abandoned 
by all, the King is new born to courage, 
and mounts on the fatal pile whose terrible 
glare is for Myrrha the torch of Hymen!!! The 

“first” of the opera was successful. What the 

future may be I know not and I leave the entire de- 

tail to my influenza’d friend, who says that he 
desires me to cite an andante in the air for Malle. 








deal of too much; a great reminiscence of Verdi, in | 
the tutti, and also ideas of the Bellini and Donizetti 

epoch which show that M. Jonciéres is an “eclectic.” 

My friend will write you the neighbouring week, and 

will give to you his impression circumstantially. 

T have the honour Mr. the Editor in Chief to beg 


A. D’Orratne. 








HOLLAND. 





AmstTErDAM, Feb. 4th. 
The grand concert of our national association, 
« St. Vincentius van Paulo” (which I announced in 
the Orchestra of Dec. 15, 1866), took place on last 
Thursday evening. This association has been 
established for.a purely charitable purpose. One 
great concert is given every year, the proceeds of 
which are applied to the relief of the poor belong- 
ing to the Roman Catholic religion. As a matter 
of course the society is chiefly composed of Roman 
Catholic elements, and in order to show how strict 
the members are concerning this matter, it will 
only be necessary to quote the fact that Mr. Ver- 
hulst, who was the conductor formerly, has been 
dismissed from his office on account of his having 
married a Protestant lady. Mr. G. A. Heinze, 
from the Hague, the composer of “ Die Auferste- 
hung,” has been taken in his place. A year or two 
ago it was very difficult to obtain admission to 
this concert. One had to be introduced, and 
usually one was relegated to the back part of the 


The committee have felt that this 
restriction was very prejudicial to the objects of 
the undertaking, and so they have wisely abolished 
it. At present anybody may buy a ticket and 
secure a seat as at all other public concerts. The 
program of the present concert contained two 
pieces only, viz. :—Schiller’s ‘‘ Lied von der “Glocke, 
in Musik gesetzt von W. F. G. Nicolai” (for solo, 
chorus, and orchestra), and “ Psalm” (gelobet sei 
Gott der Herr), by J. H. Liibeck. 


anything. 


which it contains. 


hausen. 


huge old bell. I consented. A few minutes after- 
wards we were in the tower, and had before us 
the enormous bell which dates from the year 1486. 
The beadle called my attention to an inscription 
which was on it. As soon as I had read it, it was 
if I had met an old acquaintance: 
‘* Vivos voco, mortuos plango, fulgura frango.” 
I remembered that this line was the motto 
which Schiller placed at the head of his ‘* Lied von 
der Glocke.” It seemed that the poet passed 
several years in correcting and improving his 
work; at last he finished it during his stay at 
Rudolfstadt in the year 1799. According to his 
custom he first published it in the ‘‘ Musen-Alma- 
nack’’ of the year 1800. 
“The Song of the Bell,” says Mr. Larousse, in 
his Grand Dictionnaire, “is a poetical review of 
the principal events in life, such as birth, marriage, 
etc., solemnised by the voice of the bell; it is 


in short, all the phases which occur in a human 
existence.” 
Madame do Staél, in her celebrated work “ De 
VAllemagne,” says that Schiller’s “ Lied von der 
Glocke"’ is not to be translated, and I believe her 
to be in the right. 
As to Nicolai’s music, on the whole I would 
prefer it to Romberg’s composition on the same 
subject (Op, 35, Leipsic, Peters). Nicolai is, 
as I said before, new in his ideas without being 
Schumannic. One can hear that the composer 
has bestowed a good deal of labour on his piece. 
It must be extremely difficult, if I am to believe a 
friend of mine who saw the score. Nicolai 
has attempted to follow with his music the ideas 
of the work, and, though it must be stated that 
he has failed in some passages, on the other hand 
success has attended his praiseworthy efforts in 
many others. The composer excels in his choruses ; 
but the solo parts are, generally speaking, not up 
to the mark. Among the best pieces of the work 
I must quote the beautiful chorus, 
Was in des Dammes tiefer Grube, &c. ; 
the graceful chorus, 
O zarte Sehnsucht, siisses Hoffen, &c.; 
the gentle solo-part for soprano, 

Und drinnen waltet 
, Die ziichtige Hausfrau, &e. ; 
the brilliant chorus, 
Wehe, wenn ste los gelassen, &c. ; 
the impressive and splendid 
Von dem Dome schwer und bang, 
Tint die Glocke, Grabgesang, &e., 
for contralto-solo and choir; and last, though not 


building (the “ Park’’) so as to be unable to hear least, the magnificent Schlussehor, 


Freude dieser Stadt bedeute, 
Friede sey ihr erst @eliute. 


Of the vocalists, Mdmes. Offermanns van Hove 


(soprano), Collin-Tébisch (contralto), Messrs. 
Deckrs (baritone), Fr. R; ; 
W.... (bass), the first three have distinguished 
themselves most of all. I have already had the 
pleasure of introducing to your readers our es- 
teemed singer, Mdme. Offermanns van Hove. I 


... (tenore), and 


Schiller’s “Lied von der Glocke,” that un-| the glory of Dutch musical art. ‘ 
paralleled ballad, hymn, and didactic poem at the | Tébisch has no bad voice, but the way in which 
same time, will be known to almost every one; 
and whoever is acquainted with the poem and | Deckers, the baritone, is a baker from Bois-le- 
understands its meaning, cannot but admire the | Duc. He possesses a splendid voice and « sound 
powerful ideas, the beautiful and touching images | method, so that he may safely be reckoned to 


have only to add now that sho has proved herself 
Mdme. Collin- 


she sings is capable of improvement. M. 


belong to our very best singers. He sang the 


When I was travelling in Switzerland during | difficult part of the Meister capitally. . Mr. Fr. 
the summer of 1860, I stayed for a day at Schaff-|® - + + - (un amateur) wasn little hoarse; a great 
On visiting the eathedral the beadle | Pity, for he has a very good voice. The instra- 


asked me whether I would not like to see the| mentation of the work was masterly, and the 
gentlemen of the orchestra deserve praise for the 
brilliancy and precision of their performance, 
The choit (consisting exclusively of ladies and 
gentlemen) was excellent. 


Litibeck’s “ Psalm” is an old work.’ It was com- 


posed for the Fourth General Festival of our 


Musical Society,” which took place in the Hague 
in the year 1842. I had ¢xpected a great deal too 
much from this composition, so I met with a dis- 
appointment. There is a fine double quartett in 
it, but that is all worth mentioning. The first 
performance of A. Mermet’s opera, “ Roland a 
Ronceveauz,” took place on last Tuesday evening. 
I was unable to secure a ticket in time, so I re- 
serve my account of it until next week. 

Mdlle. 8. Sablairolles, one of our best actresses, 
is dead. preints—yei 

The * Messiah,” with Mdme. Rudersdorff, is now 


officially announced for the Ist of March next. TI” 





ge qe perrerce = 


PE ta Se 











Nillson (Myrrha) in Act 1, And the clothes to the | divided into two parts. In the first part we are | #¢¢ that you have been in the right after all. 
Same act, save the finale in B flat which he tells to me | present at the casting, in the description of which 
reminds him of a poet illustrious, who sings ‘‘ Cease, | the ability of the poet in the art of the onoma- Ausrenpam, Feb.'11th. 

you bore us, blustering, rail her!” In the second | topeia reveals itself in a striking manner; butdo| The sixth concert of the “ Felix Meritis " Society, 
Act a phrase charming in C for Soprani and con- | not let us think for a moment of a puerile imita- | which took place on last Friday evening, may be said 
tralti, “ Doux abandon,” an air for Myrrha, “ Muse | tion of sounds, ‘c'est dans la pensée, que se fait ce | to have been the concert of the season, next to the 
de ma patrie,” in G minor, and in the finale, a chant | curieuz travail.’ 












de guerre. M. Joncitres’ music to him recalls the | would be an impossibility. In the second part we 
word of Monsieur Saint-Veller, who was the factotum | assist at all the grand scenes of human life, in 
of Monsieur Le Pique-Vique, and that it is of the | which the bell acts in a solemn character: birth, 


To analyse such a sensation 





“compo” style. 


Of Wagner, too much, a great| marriage, and death, then conflagration and riot ; 


one at which Mdme. Rudersdorff appeared. The 
program was arranged as follows:—1. Symphony in 
D minor, Op. 44 (first time of performance), R. 
Volkmann; 2. Air from Weber's opera, “ Der Frei- 














schiitz ;” 8. Concerto for violin, No. 9, {1 D minor, 
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Spohr; 4. Overture, Die Felsenmiihle zu Estal | 
Reissiger; 5. Air from Gounod’'s opera, * Faust ;" | 
6. (a) ‘‘Abendlicd” from the “ Zwilf vierhdndige | 


Clavierstiicke,”’ Op. 86 (arranged by Joachim), Schu 
mann, (b) * Etude de ¢ 
(a) “Die Post,” 8B 
Schubert; 8. Overture 
Weber. Som 
when I gave 


oneert,”’ Paganini; 7. Lieder. 
hubert, (b) “ Ieidenrislein,” 
»'* Der Deherrscher der Geister,” 
will recollect that 
an necount of the fifth concert of thi 


of your rea ler 





society, I wrote a few lines about Herr Abert’s sym 
phony. It seema to be the object of Mr. Verhul t to} y 
give us a series of the latest German orchestral 
works out, a plan whieh its merits. This tim 
R. Volkmann had a turn. As in the case of Herr 


Abert, the name of this composer is nowhere to lx 
found in Fétis's * Diographie Universelle des Musi 


ciens.””) This is the second omission of importance: 


} 
| 
| 
} 
| 
T have to register on his account within a very short | 
time. No doubt an oversight is no crime in such a 
work as the above, but still, if M. Fétis 
composers a8 Graben-Hoffmann, he might just a 
something about Abert and Volkmann, who, 
whatever opinion he 


record uch 


well say 
may have about the intrinsic 
value of their works, are at all events well-known 
composers in Germany, and, as such, onght to have 
their place marked in a “ Universal Biography of 
Musicians.” M. Fétis has been too successful with 
his dictionary. It has given him a sort of infalli- 
bility which is not fave ble to him in the end. Of 
course, one taust be completely blinded not to ae- 
knowledge the merits which M. Féti 
doubtedly possesses. To 


French crities it 


‘s work un- 
r if we were to go by the 
would be an utterly worthl 
compilation. Ido not know whether you, Mr. Editor, 
or some of your readers have read the new French 
musical annual, entitled, ‘' La saison musicale, par 
une réunion d'écrivains spfciaux (J. Weber, A. Aze 
vedo, &¢.) 1866, premiére année.” If not, I shall 
refer you to the review of books on music, in which 
you will find, among other interesting critical exa- 
minations, the following critique on the last volume 
of the “ Biographie Universelle.” 
literally as possible :— 


I translate as 


“This volume is the last of a work which is 
unmistakeably the most monstrous heap of errors 
one has ever mot with. There is not one musical 
name in it whieh is not fit for rectification, and the 
errors, oversights, contradictions, and 
abound in a way that it is quite hopeless to think 
that they will ever be entirely known to us. Its 
author, who has been so severe against his prede 
cessors and who has treated them with so much 


disdain, has constantly given himself signs of igno- 


omissions 


rance, neglect, injustice, and unwillingness (mau 
vaise volonté). He is the more culpable and deserves 
the less indulyence; that this is the second edition, 
and that looking at the high price of the work (64 fr.), 
he could easily have felt that the purchasers would 
have a right to be difficult and strict. The reputa 
tion of M. Fétis as a historian of music was already 
much shaken, but the 


’ 


second edition of his ‘ Bio 
pulls it down altogether. Henceforth one 
will take good care not to refer to him, and in con 
sulting his work one will be careful to control what 
he says and to verify his assertions. As for his 
judgment on the merit of the works of musicians, 
it bears always—save a few exceptions—such a 
stamp of * parti-pris’ 
influenco 


graphic 


that it will never have any 
* nous Uespérons bien,’” 

Whether this critical examination is fair or not, I 
shall leave to your readers to decide. In my opinion 
there is obviously something of what the French 
call ** Jalousie de métier"’ init. At all events, it is 
worth while for those who like comparing to observe 
the world-wide difference there is between this 
article and that of M. Larousse in his “ Grand 
Dictionnaire,” who, speaking of Fétis’s work, states 
it to be one of his “ titres de gloire, qui a conquis un 
brevet de science profonde, pour tout ce qui regarde 
la musique et les musicicns.” 

As soon as I had ascertained that the biography 
of R. Volkmann “ brillait par son absence” in Fétis’s 
dictionary, I had to look for it somewhere else. The 
following is to be found in Sehuberth'’s “ Musika 
lisches Conversations Lexikon :"— 


“ Volkmann, Rob., born in 1815 at Lammatsch 





(Saxony), capital pianist and first-rate composer, 


tudied under Anacker at Freiberg and under C. F 


Becker in Leipsic, being at that time acquainted 
with R. Schumann, whose influence on the youthful 
renius was a very important one. Volkmann stu 


died night and day. He has not laboured and 
triven in vain, for he stands now in the foremost 
rank of the modern German composers, principally 
after the } ublication of hi 


1 masterwork 





, 


great symphony in 1863, 
in the broadest sense of the word. 
* a busily-employed sojourn of fom 

he went to Hungary 
i few years which he passe lin Vienna—he lives in 
Pesth, honoured and respected by all, a 
as an artist.’ 

In reading this admiring sketch of Volkmann's 
life it must not be forgotten, however, that the 
enthnsiastie opinion evinced on his unequalled 
an essentially German one on a German 

The Standard eritie would very likely 
have a quite different opinion about it. 

As for this symphony, the “ master-work in the 
broadest sense of the word,” although it cannot be 
denied that Schumann's 


, Where—save 


32 man and 


talents is 


composer. 


influence is obvious in 
almost every part of it, and that the whole is more 
a product of “hard labour” than of “ youthful 
.”’ I think that even the bitterest Anti-Schu 
mannites will acknowledge that there are fine and 
spirited passage 


renius 


; in it, and that the instrumentation 
is in every instance masterly. 

It seemed to me that this work had not been suf- 
ficiently rehearsed by tho orchestra—at least there 
was want of acenracy now and then. The otlier 
orchestral works were rendered capitally as usual. 

The singer was Mdlle. Ubrich, from Hanover, who 
had so much talked about her in the English papers 
lately. As in the case of all artists from that town, 
her singing is simple and correct, her method pure 
and sound, not being spoiled by the absurd Italian 
vibration rendering of Schubert's 
Lieder was truly admirable, and earned the applause 
which it decidedly deserved. Herr L. Auer, who 
was the violinist, is well known in England. The 

Sritish public have had the opportunity, last year, 
of hearing him in the Crystal Palace and at Mr. 
Ella’s Musical Union 
was a renewal of acquaintance only; he has played 
here before. Your readers will of course be aware 
of the fact that nothing is technically too difficult 
forhim. ‘The perplexing difficulties of Spohr's con- 
certo were all mastered by him with apparent ease. 
But there is one thing which, in my opinion, Herr 
L. Auer completely neglects, namely, sentiment. 
One may play, 


system. Her 


concerts. For us, too, it 





iwticles, on the present state of the drama, which 
every now and then appear inits columns. Mr, 
Phelps’s friends at Islington again will welcome 
with pleasure the opportunity of seeing him, in a 
larger theatre, in some of those characters with 
which they are familiar; whilst Mr. Phelps's real 
friends will regard with some anxiety so ambitious 
1 program. This anxiety will be materially 
lessened by the withdrawal—the wise withdrawal 
[ should say—of one character in which he could 
not be adequately supported, and in which he 
would have to contend with the vivid recollection 
we still have of the most accomplished and 
elegant comedian that has appeared in our day. 
Dr. Doran remarks, ‘“ With the exception of 
Hoadley’s ‘ Suspicious Husband,’ no modern comedy 
had such success as these, Colman’s ‘ Jealous Wife’ 
and ‘ The Clandestine Marriage.” Every great actor 
still tries Mr. Oakley, and the noblest of old 
beaux has been the heritage only of the most 
finished of our comedians, from King, with whom 
it originated, down to Farren, with whom it seems 
to have died.” 

Of the characters that are now announced 
most of our West End playgoers have seen him 
in—Sir Pertinaxy McSycophant, Mr. Oakley, and Sir 
Peter Teazle, whilst his Job Thornberry and Shylock 
are not so well known. 

I could never quite enter into the extravagant 
eulogium that was lavished on his Sir Pertinaz, 
though, from all that has come down to us, it 
might have been conscientiously bestowod on the 
grand portraiture of this unamiable character by 
G. Cooke. Having said this much, however, it is 
but fair to acknowledge that Mr. Phelps has be- 
stowed great care and thought, and has minutely 
studied the niceties and peculiarities of one of the 
niost callous and selfish personages which are to 
be met with in the whole range of the modern 
drama, if modern can be applied to a comedy 
which was acted in Dublin under the title of 
“The True-born Scotsman” upwards of a century 
ago. Few will deny that Mr. Phelps’s delineation 
of Sir Pertinaz is clever and artistic. His Mr. 
Oakley too, a character in which we take a livelier 
interest, has been carefully studied and is well 
played throughout, particularly in the reconcilia- 
tion scene. But Mrs. Oakley is so important a 
personage, that very much of the effect produced 
must depend on the aid derived from her. So 
long as Mrs. Charles Kean continues on the stage 


and play correctly, but yet without | every other actress undertaking the part must 


any expression, be it seherzando or largo di molto. |be at a disadvantage when compared with her. 
Feeling is wanted in his playing, but Herr Auer is | 


young and he has got the time. Perhaps in a year 
or two he will be provided with the great element 
which he does not possess at present. I hope so, 
both for him and for the publie at large. 

Being twice recalled at the end Herr Auer gave us 
a supplement, in the shape of a fuga, by Bach, 
which elicited loud applause. : 

The second performance of A, Mermet’s opera, 
** Roland & Ronecevauz,” has been postponed for a 
week on account of the illness of Mr. Caubet, the 
premier forte tenor. 

Some time ago I read in the Paris Vigaro that a 
Dutch young lady, named Jeanne de Vries, a 
daughter of our well-known singer Mdme. de Vries- 
van Os, had created an immense sensation in cer- 
tain circles, that it was likely that she would be a 
formidable rival to Adelina Patti, and finally that 
several “ directeurs de thédtre” had fought a battle 
to make her sign an engagement. I now hear that, 
after a fierce struggle, Mr. Carvalho has secured her 
for his Thédtre Lyrique. 





THE CAST AT DRURY LANE. 


To the Editor of The Orchestra. 

Sin,—“ The prospective announcement” of the 
Theatre Royal, Drury Lane, will most probably 
have been read by different parties with very 
different feelings. By the Pall Mall Gazette it 
will most likely have been thrown aside with a 
sneer; whilst the Saturday Review will consider 
whether it affords the text for one of those clever 








She has the felicity of presenting a perfect picture 
of the domestic shrew, whilst she never for a 
moment loses sight of the lady. In the present 
state of the stage Mr. Phelps’s Sir Peter Teazle is 
perhaps the best we have; but here again Miss 
Herbert interposes, and we have not an actress 
that can compare with her as Lady Teazle. Mr. 
Buckstone was wise enough to see this, and we 
have not had the “ School for Scandal” recently at 
the Haymarket. 

In the character which he is now playing, Job 
Thornberry, I saw him some years ago, with Mr. 
Marston as Peregrine, and Miss Heath as Mary, 
and it seemed to me to “ go” better at the Wells 
than it now does at Drury Lane. One reason for 
this may perhaps be that Mr. Phelps had a much - 
stronger company. Mrs. H. Marston, I think, 
was Mrs. Bulgrudery, a worthy successor of Mrs. 
Davenport. 

The difficulty which modern managers find in 
playing the comedies that were produced towards 
the close of the last and the commencement of 
the present century, partly arises from the num- 
ber of characters in them, which requires superior 
acting. They were principally written for Covent 
Garden, which possessed, at that period, the most 
splendid comedians that has ever adorned the 
British stage. ‘There is likewise a peculiarity 


which attaches more or less to these comedies. 
[t would appear that dramatic writers of that day, 
considered it absolutely essential to the success of 
a play, that some choice bits of moral sentiment 
should be introduced, which those who live in this 
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“go ahead” age, rather profanely perhaps ae-| 
nounce as “slow.” Sheridan himself seems to, 
have yielded to this idea. Those who have lately | 
witnessed his celebrated comedy of “ The Rivals,” at | 
the Haymarket, that the scenes between Falkland | 
and Julia, where a moral apophthegm frequently | 
oozes out, are the only dull parts of this charm- 
ing comedy. Cumberland was a very great senti- 
mentalist, and the consequence has been that 
though many of his plays are not without merit, 
they have long been consigned to the shelf. Two 
of his comedies only preserved for a time a 
ricketty existence— The Wheel of Fortune,” from 
the wonderful skill with which Kemble seemed to 
startle us with a living Penruddock; and “ The 
West Indian,” through the inimitable acting of 
Mrs. Abington as Charlotte Rusport. The fact is 
that sentiment can only be made palatable by the 
very finest acting, and as we have not a super- 
fluity of this quality in the present day, we are 
too apt to exclaim with Sir Peter Teazle, “D— 
your sentiment.” In “John Bull” the senti- 
mentality is mainly “done” by Peregrine, and 
who can wonder if with this great actor, then in 
the meridian of his fame, no one thought of flat- 
ness or tediousness. In illustration of these re- 
marks, I will venture to subjoin the original cast 
of “John Bull,” as it was performed on the 5th 
March, 1803: Peregrine, Cooke; Sir Simon Roch- 
dale, Blanchard (having been refused by Mun- 
den); Fratk Rochdale, H. Johnston; Lord Fitz 
Balaam, Waddy ; Honourable Tm Shufleton, Lewis; 
Job Thornberry, Fawcett; Dennis Bulgruddery, J. 
Johnstone; Dan, Emery; Lady Caroline Bray- 
more, Mrs. H. Johnstone; Mrs. Bulgruddery, Mrs. 
Davenport; Mrs. Thornbury, Mrs. Gibbs (for whom 
the character was said to have been written). 

In our day almost every one of these performers 
would have been “a star,’’ and yet they were 
merely the ordinary stock company of Covent 
Garden. 

I write in no unkind spirit towards Mr. Chatter- 
ton, therefore I will not attempt any invidious 
comparison of the cast at Drury Lane. Indeed, 
it would not be fair either to him or any other 
modern manager to overlook the difference that 
the abolition of patent rights, and the removal of 
all the restrictions on the minor theatres has 
brought about. At that time only two winter 
theatres were allowed to be open, so that there 
was a concentration of that talent which is now 
dispersed over at least twenty theatres. In order 
that this monopoly might be kept still closer, 
there was an understanding between the managers 
of the two theatres, that an actor leaving the one 
should not be engaged at the other till after the 
expiration of a twelvemonth. Something of this 
kind appears to have existed from a very early 
period, for we find in a farce which bears date, 
1743, 

«—And next we do agree 
That no one actor e’er received be 
By either of us, till he shew at large 
From t’other’s hand a written full discharge.” 
Drury. “Agreed, my friend. Our heroes we'll 
divide, 
And for our heroines we’ll up and ride.” 

It may be gratifying to the vanity of an indi- 
vidual to be able to say, with Cesar, “alone I did 
it.” But, as regards the interest of a theatre, it 
seems questionable whether, for the gratification of 
one prominent performer, it is worth while to tax too 
severely the capabilities of acompany. It cannot 
be concealed that Drury Lane has lost three of its 
best actors, Messrs. Lacy, Belmore, and Marston. 
Now that poor Mr. H. Webb is no more, there can 


be no harm in eaying that Mr. Belmore’s loss was priretors of the copyright of this arrangement 


too perceptible in “ As you like it.” From this 


excellent artist we might have fairly expected a published the same music without license, the 
clever portraiture of the wittiest and most cun- | plaintiff brought an action, but wos nonsuited, on 


ning of Shakespeare's clowns. 
Jaques. Is not this a rare fellow, my Lord? 
he’s as good at anything, and yet a fool. 
Duke. He uses his folly like a stalking horse, 


and under the presentation of that he shoots his 


wit. 
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these revivals, but I fear I have already encroached 


too much on your space, and must therefore be| general musical grounds, not, 
suggest, of perfect soundness. 


brief. 

Mr. Phelps’ Shylock is by far the best we have 

had since the retirement of Mr. Macready. I 
regret to see Mrs. H. Vezin, who appears to be 
the actress of all work of the company, announced 
for Portia, for which she is as little suited as Miss 
Amy Sedgwick was for the stern and imperious 
Lady Macbeth. Has Miss Glyn bid farewell to the 
stage ? 
As the Bailie Mr. Phelps has a fair field 
before him. He has probably seen it played by 
Mr. Mackay, whom Sir Walter Scott pronounced 
to be the very man he intended to portray. The 
character is drawn with consummate skill, and 
Mr. Pocock has made such good use of the ma- 
terials bestowed by the master mind of the great- 
est of our novelists, that in Mr. Mackay’s hand 
the Bailie becomes the leading character in 
the play. As Mr. Phelps is well known to be de- 
sirous of always being “ first fiddle,” he will no 
doubt do his utmost to sustain the prominence of 
the Bailie. Liston made a sad caricature of 
it; and on the London stage it has generally been 
given to a low comedian, who, of course, gave 
as correct an idea of the staid “merchant and 
magistrate,” as Mr. Widdicombe might be ex- 
pected to do of King Richard IIT. There is one 
name announced to take part in this drama which 
is sure to fill the house; and, if it be true that 
Mr. Beverley’s exquisite pencil is busily employed 
on the romantic scenery of the Highlands, “ Rob 
Roy”? may be fairly counted on as a success.— 
I am, Sir, &e., Mar Mipaer. 








MUSICAL COPYRIGHT. 





We extract the following from the Solicitors’ 
Journal and Reporter of Feb. 9. 


“Wood v. Boosey, 15 W. BR. 309. It is an old 
remark that judges are bound to be omniscient. 
Not only is there a venerable fiction that the 
common law is to be found in their breasts— 
implanted there doubtless in the process of 
sealing their patents—but they are called upon 
to hear and adjudicate on cases dealing with 
every imaginable subject-matter. Barristers 
have all subjects put before them in their briefs, 
and can get them up accordingly; but the judges 
are left to their own intrinsic knowledge or to the 
statements—necessarily one sided and directed to 
particular points instead of to the elucidation of 
the whole—made before them by counsel. That 
very little injustice is ever wrought in this way is 
due to the faculty acquired by judges while at 
the bar, of picking up the essential item of 
knowledge in any question with speed and cer- 
tainty, and to their usual pains in ascertaining 
the true import of the facts and arguments 
adduced before them. But occasionally an 
instance is given of mistake—or at least uncer- 
tainty—arising from judges’ ignorance of some 
special subject; and the case of Wood v. Boosey, 
15 W. R. 109, decided at the beginning of Hilary 
Term, is one of such instances. It is perhaps too 
much to say that any injustice was done to the 
plaintiff through the judges’ avowed ignorance of 
music. As he was claiming a benefit secured to 
him by compliance with an Act of Parliament, and 
had certainly not fulfilled its requirements with 
absolute strictness, he was not much to be pitied 
for his failure; but the principles stated by the 
Court in giving judgment would lead to most 
serious consequences, if they had not been based, 
as is apparent, on a very imperfect understanding 
of the musical question a very imperfect under- 
standing of the musical question involved. Otto 
Nicolai wrote an opera, which was afterwards 
arranged for the pianoforte by one Brissler, and 
the arrangement published in Berlin. The pro- 


entered it duly at Stationers’ Hall, giving Nicolai 
as the author’s name. The defendants having 


the ground that the work was not duly registered, 
the author being Brissler and not Nicolai. As 
Mr, Justice Blackbarn observed, the proper way 
would perhaps have been to enter the work as 
‘composed by Nicolai, arranged by Brissler,’ 
and as this was not done perhaps the plaintiff 
deserved to fail, though we cannot but regret that 


But the decision of the Court was based upon 
as we would 
A piano-forte, 
still more an organ, is an epitome of an orchestra 
and the task of arranging an orchestra score for 
the piano-forte is essentially mechanical. There 
is room, no doubt, for a certain amount of mind 
and skill, subordinating one part to another, in 
giving the general effect of the whole while 
omitting or altering smal] parts, so that an 
arrangement by a man of musical genius will be 
better than if made by one who brings merely 
technical knowledge to bear. But even this is 
not essential; the greatest proportion of the work 
depends on rules of mathematical accuracy. It 
is conceivable that two men should independently 
produce the same arrangement if both adhered 
with scrupulous fidelity to the composer's music. 
“No doubt an arranger may insert something 
which is really his own, in addition to, or develop- 
ment of the music of the original composer, and 
if so there is ground for giving him a copyright. 
But this is a question of fact, not of law. These 
may be, but it by no means follows that there is, 
any invention whatever in an arrangement for 
the piano-forte of an original score, and it is for 
invention, not for labour however skilful, that 
copy-rights, like patent rights, are granted. ‘The 
judgment of the Court of Queen’s Bench, 
howeyer, was based on the assumption that the 
mind and skill required for the task of arrange- 
ment were necessarily of the nature of what we 
have called, for the sake of distinctness, inven- 
tion; the Lord Chief Justice especially laid it 
down that the arranger, requiring mind and skill 
to do his work, must be deemed the author of the 
resulting composition. 

“The close analogy of the patent laws does not 
seem to have governed the Court in any way, yet 
it is clearly established that, in the case of 
mechanical inventions, it is a question of fact 
whether or not there is any thing substantially 
new in the thing which is sought to protect by 
patent rights. Similarly in such cases as Wood v. 
Boosey, it is a question of fact for the jury 
whether, in each individual case, there is a 
sufficient amount of originality to make the work 
distinct from that on which it is founded; and, 
if the view we have expressed above is correct, it 
is much to be regretted that the Court should— 
perhaps of necessity as the case was brought 
before them—have so decided this question as to 
lay down, upon erroneous musical grounds, a rule 
of law upon what ought to be a matter of 
evidence in each case,” 


> 
> - 








Tue STanpARD oF Criticism.—Tho “Chit-Chat 
Club,” in the Cosmopolitan, have been chatting on 
a subject to which we alluded at the time. Jolly: 
“‘ How are you, my dear boy? I haven’t seen you 
for an age.”——Saunter: “ Better, thank you— 
haven't been well for a long time—confounded 
changes of weather you know—caught a cold, I 
think, coming from the Sacred Harmonic—every- 
body asks you how and where you caught cold, 
and nobody cares a rush—suppose that was it— 
heated room, cold air coming out, you know, and 
all that sort of thing—worth a cold though, ’pon 
my word, to hear Sims Reeves sing—by-the-way, 
where’s Scribble ?—wanted to ask him something 
—critic of the Standard, you know, made a funny 
blunder — says that Sims Reeves was greatly 
applauded in ‘The Enemy said,’ and that the 
least ke could do was to sing it over again, which 
he did as grandly and as perfectly, and with no 
less effect than at first. Didn't do anything of 
the kind, you know, my dear fellow—and all the 
papers but the Standard and its double praise him 
for manfully refusing to sing it again.’””—— 
Scribble: “I noticed the extraordinary statement 
at the time, but I always consider the criticism of 
the Standard far below the standard of criticism.” 
——Punce: “I've heard of the faculty of second 
sight; perhaps the Standard critic has the faculty 
of second hearing; or possibly he has from long 
practice acquired the art of reviewing without 
viewing oan notices without seeing.””——Scribble : 
“ Perhaps so, for it was the same critic who wrote 
a gushing criticiam of an opera at Her Majesty's 
Theatre, which, unfortunately for him, had been 
changed for another; and gave a rapturous de- 
scription of the singing of Mdme. Grisi, 
applause and the bouquets, when the fact was 
that a temporary indisposition prevented her per- 
forming at all.” 


& 





Hanpe.'s Srarvr mw Vauxnar..—Of the reasons 
given for the erection of the statue of Hiindel 
during his lifetime, one wes that “ his harmony had 
charmed even the greatest crowds into the most 








I had intended to offer a few more remarks on' copyright should be infringed with impunity. 


decent behaviour,” 
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COVENT GARDEN THEATRE. 
Under the Sole Management of Mr. Alfred Mellon’ 


TERRIBLE HYMEN. Marie, Miss Augusta Thompson ; 
Pierre, Mr. Thomas Whiffin. 
Pantomime, ALI BABA AND THE FORTY THIEVES; or, 
Harlequin and the Genii of the Arabian Nights. 


THEATRE ROYAL, DRURY LANE. 
Bole Lessee and Manager, Mr. F. B. Chatterton. 


THE MAN OF THE WORLD. Mr. Phelps, Messrs. E 
Phelps, Barrett, W. M'Intyre ; Mesdames H. Vandeuhoff, Hud- 
speth, Goller, Isabel Adams. To conclude with NUMBER 


| 


| 
| 


NIP; or, Harlequin and the Gnome King of the Giant Mountain. | 


Mesdames Lydia Thompson, Hudspeth, Bodenham, H, Vanden- 
hoff; Messrs, T. Mathews, Barsby. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 


A LESSON FOR LIFE. Messrs. Sothern, Chippendale, 
Compton, Clark After which, THE SERIOUS FAMILY. 
Messrs. Buckstone, Howe, Farren, Vincent, &c. ; Mesdames 
Chippendale, Moore, Burke, Hill, Sidney, &e. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

A SISTER'S PENANCE. Miss Kate Terry, Miss Hughes, 
Mise Kmily Pitt; Mesers. HH. Vezin, Billington THE 
MOUNTAIN DHU ; or, the Knight, the Lady, and the Lake. 
Messrs. J. L. Toole, P. Bedford, Ashley ; Mra. A Mellon. 


ROYAL LYCEUM THEATRE. 
Sole Lessee and Manager, Mr. Fechter. 


ROUGE-ET-NOIR. Mr. Fechter, Messrs. Emery, Cowper, 
Evans, Moreland, Fitzpatrick, Reynolds, Loinas, Anderson ; 
Mra. Leigh Murray, Misses Henrade, Grattan, Carlotta 
Leclereg Preceded by THE TWO POLTS.§ Mr. H. 
Widdicowb. 


ROYAL PRINCESS’S THEATRE, 
Sole Lessee and Manager, Mr. George Vining. 

HIS LAST LEGS. Followed by (at half-past cight o'clock), 
BHADOW-TREE SHAFT. Messrs. Vining, J. G. Shore, C 
Verner. F. Villiers, H. Forester, H. Mellon, and Cathcart; 
Misses Montague, Minnic Edmonds, and Katherine Rodgers. 


ROYAL OLYMPIC THEATRE. 


Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Vigan. 

LONDON ASSURANCE Messrs. Horace Wigan, 
Neville, G. Vincent, Addison. Mr. Charles Mathews; Miss 
EK. Farren, Mixa Milly Palmer, and Mra. C, Mathews. A 
ROMANTIC (DEA. Mr. C. Mathews; Mrs. C. Mathews. 
And A QUIET FAMILY. 


H 


THEATRE ROYAL, ST. JAMES'S. 
Under the Management of Miss Herbert. 


THE ROAD TO RUIN. Messrs. Frank Matthews, Stoyle, 
Irving, Burleigh, W. Lacy ; Mesdames FE. Bufton, M‘Donnell, 
and Mra. Frank Matthews. Concluding with DULCAMARA; 


or, the Littie Duck and the Great Quack. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 
NEIGH BOU RB, Messrs. Parselle, Belford, Murray ; 
Mesdames Swanborough, Johnstone. GUY FAWKES. 


Messrs. Thorne, James, Robson; Meadames Swanborough, 
Raynbam, Hughes. And A SUIT OF TWEEDS. 


PRINCE OF WALES'S THEATRE. 

Under the Management of Miss Marie Wilton. 
OURS. Messra. Ray, Clarke, Bancroft, Hare, 
Mesdames Marie Wilton, Larkin, Lydia Foote, With PAN- 


DORA'S BOX. Mesers. Clarke, Montgomery, Glover; Mes- 
dames IH, Hodson, Maitland, Weston, 


Younge ; 





HOLBORN THEATRE ROYAL. 
Bole Proprietor and Manager, Mr. Sefton Parry. 


MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox 
After which, Boucicault’s Drama of FLYING 8CUD. Messrs 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F 
Josephs, C. , B. , Raymond, 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 


MEG'S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver And SARAH'S YOUNG MAN. 


NEW SURREY THEATRE. 


Leasees, Messrs. Shepherd and Creswick. 


THE BRIGAND. Mr. Creswick. And A APPLE PIE; or, 
Harlequin Jack in the Box and the Little Boy Blne. Messrs. 
Maclean, J. Irving: Mesdames Goodall, Emma Kerridge ; 
ove, ay Croueste; Harlequin, Mr. White, Columbine, 


ASTLEY'S. 
Bole Lessee and Manager, Mr. W. HI. C. Nation. 
DELICATE GROUND. After which HUSH-a-BYE BABY 
oe = As pw Copaine Sashes, Nelly 
, Fan» ywnne, Nelly Burton, Fanny 
a Lizzie Kelsey ; Mesera, Atkins, Stevens, M 
Litue Rowella 


the original ” 





| 





THE CHRISTMAS GIFT BOOK, 1866. 


“The most superb volume ever published.” — Atheneum 


And the new comic Christmas | Sept. 22, 1866. 


Just published, in imperial 4to., with Paper and Type made 
expressly for the Work, and in elegant cloth, price 2ls., 


ELAINE; 
ALFRED TENNYSON, 


ILLUSTRATED BY <a 
GUSTAVE DORE, 


With NINE exquisite full page DRAWINGS, engraved on 
Sreet, in the first style of Art, by Hort, Baker, JBENs, 
Rosiyson, and others, 
London: Epowarp Moxon & Co., Dover-street. 
A few in:pressions of the Plates, Proofs before Letters, will be 
published, price Five Guineas, cloth, and to ensure these it is 


| hecessary at once to apply to the Publishers or to the local 


Agent. 
The Work may also be had with Photographs from the Ori- 
ginal Drawings in lieu of Engravings, price wo Guineas, cloth. 


VALUABLE INFORMATION FOR CHORAL 
SOCIETIES, SINGING CLASSES, CHURCH 
CHOIRS, AND CONGREGATIONS. 

ORRECT EDITIONS of the ORGAN 


) Scotes, Vocal and Orchestral Parts of Oratorios, &c., may 
he obtained of Mr. Scrmay, 9, Exeter Hall. Estimates for- 
warded on the number of Parts reyuired being stated, Mr. 
Surman having the most extensive Library of used Music in 
existence, can supply Societies with copies. by purchase or on 
hire, for from 100 to 1,000 Performers, by the Week, Month or 
Quarter, on the most reasonable terms. 





NOTICES TO CORRESPONDENTS. 


R.C. (Southampton)—We do not know the author. 

Ayti-B.—We do not share your sentiments. 
enough. 

Emma, (Dartford’—Certainly not; there are hundreds finer in 
various parts of England. 

Quire.—Our correspondent may perhaps obtain the information 
he asks from a stationer, or a cathedral precentor, or from 
Mr. Leslie. In some cathedrals no voices at all form the quire. 

Testimontat To Henry Puittirs—We have received and for- 
warded to its destination a P. O. order for £3 from Mr. John 
Barnett, of Cheltenham, for Mr. H. Phillips’s testimonial. 
We think that the public and the profession ought to have 
responded more generally and more promptly to the claims of 
an admirable artist and old favourite. 

C. L.—Received too late for insertion this week. 

Hiv Over.—Reviews, Life of Chopin, Correspondence, &c. 


He has had 








Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, FEB. 16, 1867. 





The Théatre Italien has given up bals masqués. 


The authorities of Civita-Vecchia have prohibited 
“La Vestale.” 


The English right in Abert’s “ Astorga” has been 
acquired by Messrs. Ewer & Co. 


A comedy in one act by M. Albéric Second, entitled 
“Un Baiser Anonyme,” is in rehearsal at the 
Frangais. 


An old schoolfellow of Rossini at Bologna, M. 
Frangois-Joseph Meisser, well known in the world of 
science, has just died, aged 74. 


Michel Beer's tragedy “ Struensee,” with Meyer- 
beer's music, was lately given in Zurich with great 
effect. 


It is stated that Victor Massé’s “Fils du Briga- 
dier”’—that is to say the book of the opera—has 
been arrested by the Paris Censor. 


The “ Biche au Bois” is to be revived in Paris 
during the Exhibition, and the lions of Batty the 
tamer are engaged to appear in the spectacle. 


The ‘* Naaman ” of Costa will shortly be produced 
in Paris under the auspices of the Athénée. The 
composer purposes directing the work himself. 





The Royal Musical Institute of Florence offered 
a prize this year for an overture with full orchestra, 
This was gained by M. Eugéne Chaine of Paris. 


There is no foundation for the report given 
currency to by several journals, that Malle. Bettel- 
heim and Herr Wachtel are engaged at the Paris 
Opéra, 


M. Arnault, the spirited director of the Paris 
Hippodrcme, is arranging for a series of Electric 
Light Fetes in that magnificent scena, during the 
Exhibition. 


Nice is at the present moment graced by a reunion 
of artists, who give the musical season much anima- 
tion; and several concerts have been attended with 
great success. 


It is said that Rubinstein will leave Russia in 
May next and take up his residence in Germany, 
What town he will choose for his abode is only 
known to the artist himself. 

- 

A kind of private rehearsal has been held in Paris 
of “Don Carlos.” Verdi called together the chef 
Worchestre and three trombones (!) who alone went 
through the five acts of the opera, with closed doors, 


Artét’s presence in Berlin is a fortune for the 
Italian theatre there. In the space of three weeks 
she has sung ten times with the most commendable 
effect. The Queen of Prussia specially felicitated 
her. 


The prolonged cold of M. Faure and the illness of 
Mdlle. Sasse have delayed the rehearsals of “ Don 
Carlos.” It is expected that the first performance 
of this work will not take place before the 25th of 
the month. 


We understand the rumour that Mr. Sothern was 
about to appear in a Haymarket piece from the pen 
of Mr. Gilbert 4 Beckett was premature. It is 
possible that Mr. Dion Boucicault’s services will be 
called into requisition for Mr. Sothern’s piece. 


The winter season at Carlsruhe has been in- 
augurated by Abert’s “ Astorga,” which, preceded by 
its great success at Stuttgard, has not been so warmly 
received in Carlsruhe. Doubtless the feebleness of 
the poem went far to modify public admiration. 


Cora Pearl is no longer the attraction at the 
Bouffes Parisiens. A party of young men clubbed 
together to hiss down this Queen of Anonymas. The 
lady’s nerves could not, stand so severe a test, and 
Mdlle. Marie Petit is to take her place as Cupidon. 


We grieve to hear that the venerable Sir George 
Smart is seriously ill. The musical knight is up- 
wards of four-score and ten years of age, and 
is highly respected by all persons who have known 
him during his long reign among English musi- 
cians. 


An English musician, professor of the pianoforte, 
who has enjoyed the privilege of seeing and hearing 
the music of Gounod’s new opera is in raptures with 
the treatment of the drama, and the scoring of the 
work generally. The opera is now in the hands of 
the copyist. 


An attempt has been made by an ex-comedian, 
M. Ballande, to establish a “ 7'hédtre des Réefusés” 
at the Salle Herz, The result was a conviction that 
the gentlemen who had ‘refused’ the pieces pro- 
duced were benefactors to humanity, and it is said 
that they are to be placed on the lists for the next 
Prix Monthyon. 


Mr. Ira Aldridge, the African Roscius, is making 
a most successful tour through France. Ligier, the 
great tragedian, is loud in his praise. Mr. Aldridge 
has already played in about forty towns de premiere 
classe, and will be in Paris, where he will give 
‘‘ Othello” at the Porte St. Martin, at the beginning 
of the ensuing month. 
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Miss Laura Harris is engaged at the Italiens. In 
the present rage for English artists which character- 
ises Paris, she may succeed, despite infantile 
qualifications. Strange that English art should be 
represented across the Channel by Miss Harris, Miss 
Menken, and Miss Pearl; and stranger still that all 
should prove successful ! 





Of Verdi’s ‘“* Don Carlos’? we hear that a grand 
march with orchestra, chorus, and a band of 
twenty-two of Sax’s instruments on the stage, pro- 
duces a grand effect. Musicians state that Verdi 
has scored this new work with much care. There 
is also a hunting piece for a stage band of brass 
instruments, ably written. 





The Pergola, Florence brought ont a new ballet, 
“ Adriana,” which, like any other ballet, means dis- 
play of devils, witches, cascades, masks, and legs, 
and is madly applauded for an astonishing pas cut 
by Beretta in it. It is a sort of kicking, in mid-air, 
slantingly at something invisible. Yet it is not un- 
graceful, and is certainly bold. 





An opera by Gollmick and J. Muck entitled the 
“« Nazarenes at Pompeii’ has, at its first production 
in Darmstadt, obtained a great success, contributed 
to by the presence of a number of foreigners, whom 
its reputation sufficed to draw from all parts. The 
execution was very satisfactory: all the artists and 
composer were called after the first and third acts. 





The Emperor and Empress, who were present 
on the Ist inst. at the Vaudeville to witness the re- 
presentation of the ‘ Maison Neuve,” have for- 
warded through the medium of the Chamberlain, a 
splendid bracelet to Mademoiselle Forgeuil, the 
principal actress in Victor Sardou’s piece. The 
other day their Majesties were present at the Porte 
St. Martin to see the ‘* Bossu.” 





The rumour goes that M. Strakosch is in treaty to 
take the Théatre Italien, and that Malle. Patti will 
join him inthe management. We cannot guarantee 
the probability. If Patti is making as much as is 
roported at that theatre at present, and attracting 
such large crowds, it is difficult to say why she 
should resign so prolific and lucrative an engage- 
ment for the cares of management. 





next week. 


which happened some nights back to Mdlle. Déjazet 
in that town during a performance. 





who were to haul them across the stage, jerked the 
rope so violently, that the actors and actresses were 
thrown down in a heap, and one of the latter, Mdlle. 
Léontine, had her arm broken in the fall. 





It is understood that M. Delle-Sedie, the eminent 
baritone, has been offered by the Ministre des Beaux 
Arts the place of Professor of Singing at the Con- 
servatoire, rendered vacant by the death of M. Paulin 
Lespinasse. The same post had been offered to M. 
Delle-Sedie two or three years ago when M. Fontana 
resigned ; but at that time Delle-Sedie declined, on 
account of his heavy duties at the Italiens. We 
believe that he has accepted the flattering renewal 
of the offer, and that he will commence his class 


An account from Tournay speaks of an accident 


She was 
running across the stage with all the buoyancy of 
fifteen, when her foot caught in the train of one of 
the actresses. She fell heavily, her head coming 
in contract with one of the side scenes. She was 
taken up in a fainting state, and was found to be 
slightly cut on the cheek and chin. After a short 
rest, however, she came forward and relieved the 
anxiety of the spectators, who testified their satis- 
faction by enthusiastic plaudits, 





At the end of last month, an Opera-house was put 
up in an American lottery and won by a countryman. 
The scheme had its rise from the misfortunes of one 
Crosby, a citizen of Cincinnati, who expended all 
his fortune in building an opera-house. Having 
failed, he sought to extricate himself from debt by 
putting up the opera-house as a prize in a lottery: 
several hundred pictures were also among the prizes. 
Crosby sold tickets tothe amount of 1,050,000 dollars. 
The opera house was won by a miller residing in 
Illinois, who held ticket No, 58,600. The miller has 
re-sold the building to Crosby for 200,000 dollars, so 
that the original owner still retains his costly theatre, 
besides having a cash surplus of 850,000 dollars. 
Not a bad speculation ! 





What does the Florence correspondent of the Star 
mean by giving the following statistics, which, he 
says are quoted from the Lombardia of Milan ?— 











One of the most popular actresses at the Carl 
Theatre, Vienna, has retired from the stage on the 
occasion of her approaching marriage with a Prince 
of Thurn und Taxis, one of whose brothers is mar- 
ried to a sister of the Empress of Austria. Another 
brother, who was adjutant to the King of Bavaria, 
eloped the other day with a celebrated actress from 
Munich, and married her in Switzerland. 





M. Jonciéres’ ‘ Sardanapale ” was at last given on 
Friday at the Lyrique. The press success is re- 
markable ; but, in spite of the opinions of the col- 
leagues of MM. Jonciéres of La Patrice, and Guéroult 
of L’Opinion Nationale, the father and uncle of the 
composer, it is said that this aspiring musician is 
not the new Mozart so loudly heralded by his friends. 
Some good points, but many weak ones. ‘ Go back 
to school!’ Voila ce que Von dit. 


The International Theatre which is to be a pro- 
minent feature of the Paris Exhibition, and in the 
construction of which swarms of men are still en- 
gaged, will, when completed, be capable of ac- 
commodating an audience of upwards of one thousand 
persons. Here, it is reported, plays in various 
languages will be performed in the course of the 
exhibition season. The decorations of this theatre, 
which are to be unusually magnificent and elegant, 
will, it is said, be the work of different exhibitors. 





A singular accident occurred a few nights back in 
the theatre of Perpignan (Pyrénées-Orientales) during 
the representation of the Canotiers de la Seine. At 
the end of the first act, when a number of the per- 
formers had enterel a boat and are supposed to be 
about to start for Bougival, the men in the slips, 


‘*The number of artists of the two theatrical 
| companies engaged for the present season in Italy 
}and abroad amounts in all to 1,182. This regiment 
of scritturati belonging to the following companies 
of arms:—-392 prime donne, 227 tenors, 179 
baritons, 141 deep bassi, 68 buffi, 81 ballerine, 61 
coreographic characters, and 30 mimikers. The 
number of the unengaged is not known. It must be 
tremendous. Three-fourths of the number are 
believed to be Italians.’’ 
To what two theatrical companies does he refer? 
Does he venture to assert that any two companies in 
Italy or elsewhere contain a personnel of 1182 be- 
tween them, excluding the chorus? And what are 
‘‘mimikers.”” Does the Star writer mean mimics ? 
He is very slipshod in his facts, 








The value of a drubbing in our sparkling contem- 
porary the Glowworm appears as a rule to be five 
guineas to the sufferer, Whenever that respectable 
organ of the music-halls and the race-course ventures 
on sweeping criticism he inflicts as much damage on 
a victim as 105 shillings will cover. That, we believe, 
was what Mr. Emery’s bruises were estimated at ; 
and last week a box-keeper and check-taker at the 
New Royalty Theatre received in court the same 
compensation for the pain of having been called a 
“bore,” a nuisance,” and other derogatory terms 
in the Glowworm. The matter was settled by mu- 
tual arrangement; and the Glowworm cheerfully 
paid up. In future when we find an actor or of- 
ficial reprehended in the pages of our contemporary, 
we shall expect to see his wounds salved in a day or 
two with the customary fee. It would be a curious 
speculation, if a damaging notice in the. Glow- 
worm is always to be made worth £5 5s., what, in 
the end, a favourable notice will be worth in the 


lion in his den, the Douglas in his hall.” 
words he appeared in Cheltenham, the aboile of the 
Rey. Dr. Walker, a trueulent divine, who, it will be 


Last week Mr. Buckstone dared to “beard the 
In other 


remembered, lately stigmatised the theatre as “a 

robber's den and the antechamber of hell.” 

The opportunity of a friendly return blow was 

too good to throw away; and so Mr. Buckstone put 

up “ The Serious Family.” Tn this play a lady has 

to say she intends going to a ball. “A ball!’ ex- 

claims Mr. Aminadab Sleek—* an abomination?” 

‘And to-morrow,” added the lady (this wag -the 

gag) ‘‘we are going to the theatre.” “ A theatre!” 

exclaimed Mr. Buckstone in his most sanctimonious 

accent, “do you know what a theatre is? A robber's 

den and the antechamber of perdition !"’ The house 

vigorously cheered the gag, and when Captain Mur- 

phy Maguire annotated the remark with “ Walker !” 

the laughter was prolonged. It will be observed 

that in this retort Mr. Buckstone did not emulate 

the coarseness of the preacher, but was fastidious 
even in quoting his adversary. 

It is generally believed that the unreasonablo 
interdict placed on M. Ponsard’s “ Galilee” is 
withdrawn, and that the play will be introduced 
after all to Parisian audiences. M, Louis Ulbach is 
justly severe on the whole affair.—‘ I read,” he says, 
‘*that this drama is now authorized, and’am more 
humiliated by the authorisation than the prohibition 
which preceded it. To permit ‘ Galilée’ is only to 
permit a common right, and when we get the drama 
we should accept it as our due, not as a favour. 
But we have in France such an excessive love of 
ultra-liberalism without the real innate notion of 
what it means, that actually some of us who Ate 
pleased with the license to play ‘ Galilée’ accorded 
to M. Ponsard are in the same breath purple with 
indignation because the same authority which con- 
trolled and permitted the Academician’s muse, 
should not at once have stopped Malle. Cora Péarl 
from contributing a little talent and a great deal of 
leg towards the Parisian stage. These same people 
are, moreover, astonished that the upper classes 
should be expected to pass their evenings in 
philosophical diseussion and literary réunions. 
No,” concludes M. Ulbach, ‘all this is very;abaurd. 
Interdiction can onty deal with ideas--and Malik. 
Cora Pearl is merely an artiste, de ture.’, M. 
Geffroy is cast for the part of Galileo, and Galileo's 
wife and danghter will be represented /by ;Mesdames 
Guyon and Favart, 





DEAN GOULBOURN AND THE PRAYER- 
BOOK MUSIC. 





What to do with Clurch misie was a/great puzzle 
to our Reformers in 1549, and it ‘has remained so 
ever since. It was determined there should he no 
Mass—a determination which ‘in effect meant there 
should be no music, unless some new sort of bérvivs 
wus invented which should supply the place of the 
Mass. In the old Matims and Lands services there 
were only psalms to be chanted, responses to be 
replied to, and here and there a hymn 4o-be sungsin 
unison; and as our Reformers cut away the hymn, 
our fine composers of the Tudor days. were left to 
console themselves and their cheirs with the Gre- 
gorian chants and the responses.. fi 

As the English service was mo. longer to be a 
listening one, and the people were to, jain in)‘tthe 
common book "—a book'as much for theny’ns for 
priests difficulties were speedily adjusted... The 
choirs were quashed, and so the parson and clerk 
dialogued the seryice, and after the palms were duly 
read, the people were allowed to sing a psalm in 
metre; and after the Te Deum was, dialogyed, the 
people sang it as a piece of doggrel poetry to a 
tune. No consideration was paid to the office of 
Holy Communion, and this office was said dm sad. 
ness and silence as far as respects all choral employ, 

In the cathedral this new phase of national ser- 
vice met with no small opposition, “The Puritan 
Deans, of course, triumphed over the torests ‘of 
choral miusie, and in the crop-eared pters. of 
Durham, and such sect-like colleges, the choirs were 
compelled to sing the Te Deum and the other 
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Canticlea in ballad strains, and to some one of the 
forty ballad tunes kindly composed for this country 
by some Beza-fanatic, fattening his body and spirit 
on vegetables in Amsterdam or some other city in 
the Low Country. But these exquisite productions 
by the talented composers in Dutch Calvinistic 
chapels rather grated on the ears of * good Queen 
Bess; and being a tolerable performer on the 
virginals, and knowing something of the music and 
madrigals of her day, Her Majesty demanded some 
music for her Chapels Royal, and, such as it was, 
she got it. Hence arose a new kind of choir music 
for the prose hymns of the Book of Common Prayer. 
The cathedral men of proper tone and feeling gladly 
availed themselves of the examples offered in the 
Chapels Royal, and the Morning and Evening offices 
of Prayer soon rivalled in musical importance the 
old offiee of the Mags. 

Every cathedral composer tried his hand at the 
new thing, and many added fresh laurels to their 
fame by the production of sundry doleful and almost 
tearful renderings of the Lobegesang of the old 
Church. But all that was done in this direction 
was done in opposition to the plain meaning of the 
Rubrics and the known intention of the Reformers. 
The people were to sing the Te Deum, and Her 
Majesty said, ** Not so,” and the High Church Deans 
and Chapters said ‘* Not so” in sympathetic chorus. 
The people, indifferent on the matter, said, ‘ Arrange 
it all as you please. The cathedral, it appears, is 
not ours, and whether its music be all sunshine or 
all shadow we have neither yea nor nay in the case ; 
the book for ‘common, or people's use’ is not for 
common or people's use in this great church, and so 
we will stay away, and leave you to make a college- 
order of music in agreement with the Rubric or not, 
just as you may deem fit.” In this way arose a 
series of movements for a choir, called in this 
country ‘a service '’—a string of compositions un- 
known in any other part of Europe, and which have 
come down to the present generation in every shape 
and form—some woeful and bitter—some cold and 
cheerless—some hard and repressing—some simple 
and pretty—some gool—some beautiful—and some 
famous. 

English flocks like going to church. The writers 
in the Pall Mall Gazette and the Saturday Review— 
capital fellows, and unmistakable guide-posts 
towards right feeling—have written shrewdly and 
simnartly on the church going peculiarities of Joun 
Burzi, but they have hardly hit the nail on the 
head. Jonn will not be a hypocrite in church or 
out of church, he disdains being made a martyr 
unnecessarily, and with his book for common use in 
his hand he stands up and says, ‘*Now then, I am 
ready, what is there for me to do?” He looks into 
the book and sees he is to sing, and Joun naturally 
asks forthe tune. It turns out the tune is a tune 
Jonn cannot sing at all. Jon of the days gone by 
either walked out of chureh or stared into vacant 
space with body hard and stiff; but Jonun of these 
days has discovered that the Prayer-book is really 
his own book, and that it is a very interesting 
book, and, if used rightly, a good book for himself 
and his family. He goes tothe Cathedral wanting 
to sing his Te Deum. He has done so in his 
parish church—it is immensely popular there—and 
Jouw has found out that he and his wife and family 
have very fair voices and can do as well as his 
neighbours. ‘ Why,” asks Jomy, ‘‘am I not to 
sing my Je Deum in this Cathedral?"’ ‘ Ob,” says 
some deluded maniac, “ this is a place for high art 
—all the music suaog here is of the highest order— 
nothing but what is exquisite, beautiful, classic, 
grand, magnificent, is ever heard in this sanctuary. 
You are not permitted to open your mouth—that 
bovine sonority of yours would bring the roof down. 
All you have to do is to listen, as did your fore. 
fathers.” Joun listens testily and responds, in his 
usual way, to the point, “I cannot sing in the 
anthem, the introit, the offertory, the Nicene creed, 
Sanctus, Gloria in Excelsis; but I can in the hymns 
and psalms, and the Te Deum is one of the hymna. 
You talk of the highest mode of worship, great art, 


and so forth; there may be two opinions as to what | 


all this music is worth—but let this pass—I want to 
sing the Te Dewm," 





It would seem that the new Dean of Norwich 
enters into Jonn Buu's views and feelings, and 
that he is of opinion that the Book of Common 
Prayer is not a sealed book to the people when used 
in a Cathedral. He stands up for a restoration 
of rights; and, as far as we can understand, with- 
out any diminution of the imagined glories of 
the highest mode of worship—increasing interest 
and losing nothing in the way of edification. Dn. 
Govunurn deserves the support of all right-minded 
church people. If the congregation from the city 
are to be permitted to enter the choir and partake 
of the service—the service is partly theirs, and must 
be conformable to the book. If it be a college 
service the hymn music must be such as all 
collegians can join in, from dean down to sacristan 
and bell-ringer. The law of the book must be 
respected. There is ample place for high art com- 
position, high art vocalization, without taking the 
hymns of the church out of the mouths of the digni- 
taries and servants of the college, and turning the 
inhabitants of the old city into listeners and mere 
lookers on. Dr. Govinurn clearly understands his 
position and his vocation. For many years the ar- 
rangements in Norwich Cathedral have been of the 
most reprehensible kind. The quire transported into 
the organ gallery—high pews here and there for 
bishop and dean—and other collegiate irregu- 
larities and ecclesiastical absurdities. We do not 
vouch for the continuance of these anomalies, but we 
do know there has been room for much reform in the 
High Church of Norwich, and we feel assured any 
more proceeding from so wise and so learned a 
personage as the new Dean of Norwich must and 
will meet with general acceptance. 





THE SCENE-PAINTER AS AUTHOR. 


Mr. T. W. Ropertrson has produced a drama 
with a sensational coal-mine scene; Mr. Warts 
Puiturrs has another coal-mining drama in pre- 
paration at the Adelphi; a third carboniferous 
play is announced at a minor theatre, an example 
which will doubtless be followed by most of those 
lively houses, Within the next six months we 
are promised an inundation of dramatic coal- 
mines. The idea is appropriate just now: the 
recent accidents have lent it occasion; it is an 
untrodden sphere in the machinist department, 
and everything is favourable to the approaching 
fashion. What remains is the consideration, how 
far the perfection to which the scene-painter and 
the machinist’s skill has been reduced is likely to 
influence the art of writing for the stage. 

When our old dramatists worked for the theatre 
the primary object in the composition of a drama 
was to secure a good subject or plot; the second, 
to fillin with forcible writing. Scenery had its 
limits then. It has of later times always been 
considered a valuable adjunct, but not the first 
desideratum. Its latest claim to be the be-all 
and the end-all of dramatic art is of recent 
standing. When SHaxesPeare wrote ‘‘ Henry V.” 
he never contemplated the tremendous points 
that could be made of the siege of Harfleur and 
the battle of Agincourt. If he had thought of it 
he might have bestowed so much greater atten- 
tion on the stage carpenter and so much less on 
the dramatic author. He dismisses all the great 
effects derivable from battles with the pithy stage 
direction, ‘‘ Alarums, excursions, chambers go off.” 
Messrs. Roserrson, Boucicautt, & Co., would 
have done much better than this. Think of the 
great effects to be made out of a battle—the 
shock of opposing hosts, the sanguinary engage- 
ment, the wounds, the cries, the explosions, the 
shattered members, the general carnage and lime- 
light and red fire! We have real conflagrations 
now: why not real blood on our theatrical battle- 
fields, drawn from pugilists who are used to the 
operation and do not object, in consideration of a 
handsome salary. Only imagine what SHaxss- 
PEARE might have done if he had lived in our 
age and had our appliances ! 

As for the comedy writers—Mack.in, Cotman, 
Sueripan, and the rest, what invaluable oppor- 








tunities they threw away! It never entered into 
their dramatic conceptions to make sensation a 
prominent agent in the development of art. They 
had no drowning-scene, no ivy-scene, no coal. 
mine-scene to draw the multitude. Their realism 
was all subjective: it came from the inner-life, 
It dealt with the feelings and thoughts of men 
and women, which are as true in 1867 as they 
were in 1767, and will be in 1967. They did not 
represent Trafalgar-square under a snowstorm, 
with real hansom cabs and omnibuses passing 
across the flat, in order to impress their audiences 
with the True. And if they introduced a “real 
conflagration” into their comedies, it was the fire 
of human passion and human conflict which they 
sought to depict, rather than the great effects 
derivable from nitrate of potassa and gunpowder. 
About twenty or thirty years ago, the power of 
the spectacle-monger began to be called into re- 
quisition. A piece was produced in Paris, in 
which the Day of Judgment was brought in with 
startling effect. The Last Trumpet sounded, the 
stage drew off, disclosing an abyss, aud the awful. 
ness of the Divine Reckoning was summoned to 
play a gaudy part in working on the feeling of the 
crowd. In England a better taste prevailed ; but 
the rage for sensation penetrated our own border, 
Mr. FirzBatt produced a piece, “ Nitocris,” in 
which the river Nile was turned into a banquet 
hall, drowned a multitude, and occasioned an 
astounding effect. He also dealt largely in 
earthquakes. From that time we have gone on 
steadily advancing: now importing sensational 
scenes into SHAKESPEARE, now counterfeiting 
painful murder with all its detailed horrors 
realised, now placing such pictures of real life as 
the Derby Day or the law courts may afford, on 
the stage, in order to lend interest to ephemeral 
productions. To what we shall ultimately come, 
the scene-painters alone can say. At present the 
brush plays the chief part in dramatic literature. 
Mr. Rozperrson, a purist, by the way of it, in 
authorship, and one who professedly despises the 
aid derived from French literature, at the same 
moment that he borrows his “ Garrick” and his 
“Society” from the French, has given in his 
adhesion and enrolled himself under the scene- 
painters’ theatrical banner. ‘ Shadow Tree Shaft” 
might, so far as the plot is concerned, be as well 
acted in a coal-cellar as a coal-mine. The latter 
is introduced purely and simply for stage display. 
Now, this is always a valuable adjunct of a good 
play, but is futilely relied upon to bolster up an 
inferior play. And if the present rage for pictorial 
art continues, we foresee an equivalent falling off in 
dramatic literature. We foresee the predominance 
of the scene-painter’s vocation over the author’s 
established to such an extent, that when the 
theatrical repertory stands in need of novelty, the 
artist of the brush will be called in to state what 
new effects he is prepared to introduce, and the 
artist of the pen will take his orders accordingly. 








THE OUTLAWED MUSIC HALLS. 


When that much to be desired Theatrical Amend- 
ment Act comes before the attention of Parliament, 
we hope that its projector, or some member inte- 
rested in the great dramatic question, will urge the 
necessity of placing the music halls of London on 
the same footing as the theatres. We do not care 
who is to be made the legal sponsor for dramatic 
establishments: be it the Lonp Cuamprr.atn or the 
sitting magistrate. We might prefer to see the 
CHAMBERLAIN’s Office abolished in so fa? as his 
licensing of plays go, on the grounds that the whole 
system of dramatic licensing is a tedious incum- 
brance which imposes on literature and social satire 
the bounds set up by one man’s crotchets. Still we 
are ready to swallow the Lorp CHAMBERLAIN a8 an 
unpleasant pill, for the sake of obtaining a tempo- 
rary settlement of the question. So that the great 
reform be achieved, minor details can be reformed 
afterwards. The chief desideratum in the ameliora- 
tion of theatrical law is that all large establishments 
be placed on the same footing. It was well enough 
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to ignore the music halls a dozen years ago, when 
they essentially were what the law holds them to be 
—places for singing and dancing, which did not 
infringe on the rights of the theatres. But time has 
altered all this; has developed these houses into 
proportions not inferior to the proudest theatres 
themselves; has imposed a new taste on people, 
which it is only fool-hardiness to ignore. We can- 
not go back to the state of things which existed when 
the Oxford and Alhambra were not. The best course 
open to us is to recognise the existence of the music 
hall as an institution, and merely impose those 
checks and regulations which are found sanitary in 
the case of the theatres. We know the objections— 
and admit the foree of many—which are urged 
against dramatic free trade. You insert the thin 
end of the wedge, say the conservatives of the 
theatre, which shall break ws up. Gin and Mozarr 
are and always will be incompatible, say others. How 
can respectable managers and respectable concert- 
givers hope to compete with these fellows, who add 
tobacco and drink to their attractions (demand a 
third party) if you give these fellows license to do as 
much as the managers can? Now in all these pro- 
tests there is just a substratum of reason—only a 
substratum. To the cry about the thin ‘end of 
the wedge—a complaint as old as every abuse and 
every reform of it—we reply that there is no real 
strength lent to an art by monopoly. If the art 
cannot bear the thin end—and a good piece of the 
thickness, too—of that wedge called Competition, it 
cannot stand. Next, we admit the incompatibility 
of gin and Mozart; but ginger-beer and Orrenbacu 
are not so incompatible as purists may think; and 
we present them this combination as more appro- 
priate to the music hall than the former one. The 
truth is, people who go to a music hall do not do so 
with the view of hearing Harnpet or Mozart or even 
Verpi. If the last composer drops into the program 
in the course of the evening, @ la bonne heure! he is 
as welcome—say as Meyer Luz, if notas Lrynourne. 
The primary object with a music hall audience is 
amusement, which may come in the shape of comic 
singing, or character singing, or tight-rope dancing, 
or juggling, or that peculiar species of equilibrious 
acrobatism called, we believe, the ‘ decanter pyra- 
mid.” The social tumbler, the gaslight, and the 
crowded society, make up the rest of the enjoyment. 
Musie, per se, is a small item in the account of grati- 
fication which these places afford their patrons; 
and, indeed, the term Music Hall is a misnomer. 
They should be called Halls of Entertainment. It 
is not that you impose a superstructure of spirits 
and water and tobacco fumes on high-class music, 
but that you qualify the former in their integral 
state with a mild admixture of the latter. Music 
and alcohol may even then be incompatible; but 
you have no right to compel your neighbours to 
to think so by Act of Parliament. If a certain class 
like them in combination, you have no right to 
hinder their enjoyment. It would be as unreasonable 
to prohibit the playing of the band in a penny-boat, 
on the grounds that music is not best to be enjoyed 
together with the smell of oil and the throbbing of 
machinery. We may not rank the fare of the music 
hall much higher than the art on board the penny- 
boat; but we assert the rights of the audience in 
both cases to take their own diversion in their own 
way. 

The third complaint goes that by licensing these 
halls for dramatic performances the law would ruin 
the theatres. We cannot follow the prediction so 
far. What effect have the music halls on the 
theatres at present? In Holborn, where there are 
two powerful ones, are the audiences at the Holborn 
and the Princess’s theatres decreased by their 
presence? Is even the little Strand theatre in- 
fluenced by the Strand Music Hall? And when we 
get to the suburban places—to Edgware-road and 
Islington and across the river—we find the line of 
demarcation between the music hall and the theatre 
80 fine, that it would be hard to say at which estab- 
lishment the entertainment were the more whole- 
some: whether art were best represented by melo- 
drama of the gore-and-thunder school or by jigs 
and tight ropes and “‘ Costermonger Joe.” We do not 


liberty—bring the theatres down to their level, but 
would rather rise to the theatrical level. They 
would end by relying more on spectacle than on the 
comic song. That alone is a consummation worth 
legislating for. 

It must not be assumed that we defend the pre- 
sent status of the music hall. We are no apologists 
for the class of entertainment to be found there. 
But we concede the right of other people to have the 
style of amusement which they prefer, provided no 
social or moral law is infringed in their enjoyment. 
The music halls cannot be ignored: they exist: 
they are a power; and we think they might be con- 
siderably improved. Under careful tutelage—such 
as the theatres receive—they might expand, not 
perhaps into temples of the arts, but into theatres 
for the masses. But so long as they are kept in an 
outlawed state, they must rely on shifts and tricks 
to maintain their footing. It is their anomalous 
position—neither theatre nor café—which gives rise 
to half the vulgarity used against them as a severe 
reproach: it is because they cannot act a play that 
they fall back on the miserable make-shift of a 
‘character duet” or the meretricious attraction of 
a ‘** fast’ comic song. 











A SHORT LECTURE ON A VEXED 
QUESTION, 





GENTLEMEN,—I request you to look at my dia- 
oC gram. It contains the sounds in the 
tt key of C. First, be so good as to dis- 
= charge your minds as to the ledger 
GF= lines. On the treble and bass staves 
-—-4—— you will find the chords of F, C, and 
e <4 G. The chord F comes first, then the 
ee = chord of C, and lastly the chord of G. 
‘—<-——— Then, gentlemen, we begin again, for 
-@- ~~ the chord of F starts once more and 
a the others follow in the same order. 
72C The column is capped by C, the key 
wF — sound. Observe, this sound is printed 
in white notes, white notes in this diagram being 
used for key sounds and its ratios. We must be 
particular, gentlemen, for notes are not signs for 
certain sounds only, their being few notes and lots 
of sounds. The key sound ©, you perceive, is the 
centre of the three triads, which we will call the 
root chord, the key chord, and the terminal chord. 
They are commonly called the subdominant, the 
tonic, a dominant to the sub, and dominant of the 
tonic. The chain of the three chords contains two 
dominants—don’t forget this—it’s a wrinkle; every- 
thing depends upon this little point; it’s a secret 
worth knowing; it’s a Jew’s eye; it will help you 
out of many a scrape and stop you from getting into 
manya serape. It’s worth all the dads or duads you 
ever heard of or will ever hear of. Hiindel believed 
in duad dominants. Go, I say no more. 
A proper sort of king must be hereditary and have 
a kingdom—subjects; he is a governor governing 
with orderly government. This produces harmony. 
If you look to the black sign below the bass line you 
will find the ancestor of the key, and if you cast your 
eyes down seven ledger lines below you will find the 
primordial ancestor—the root. Roots are rather 
curiosities, and you now may say you have seen one. 
He will tell you he is a bigger and taller fellow than 
the largest COCC 32-feet pedal yet made. He is free 
from all chalk stones—not a break in him—knows 
nothing of abnormal deposits. 
Now, gentlemen, once more look upon CO, on the 
second space in the bass. You will find it standing 
between E and A, a black and white note. Why? Oh! 
you will say you may as well ask why D stands between 
C and E in the diatonic scale. Just so, gentlemen; 
but if you don’t know why C stands between E and 
A you are not likely to tell me why D stands between 
Cand. Nor are you likely to tell me why there 
are only two dominants in a key, and not three, as 
some are lunatics enough to assert. To know why 
C stands between E and A it is necessary to know 
why this pile of thirds can be legitimately heaped 
up from the lowest F to the topmost C. Think this 
over, gentlemen, until our next meeting. Unless 
you get at the origin of sounds you will never know 





believe that the halls would—in the event of general 





told you that “a little musical knowledge is dan- 
gerous, because it wastes time and makes people 
conceited.” Well, to avoid this you must do what 
he did not do—begin at the beginning. No doubt 
small learning and less sagacity are misfortunes, and 
there is a teaching that would stultify the noblest 
mind and turn the strongest genius into the weakest 
fool. To get free from pedantic bewilderments you 
must know sounds as a system of rank and distine- 
tion, each having an origin and status, with functions 
individual and functions correlative, 

Mus. Doe, 





CEMENT FOR BROKEN VOICES, 





To the Editor of The Orchestra. 
Sirn,—I have perused with great interest some 
letters published in your journal from a medical 
gentleman of the name of Dr. Flowers, on “the 
breaks of the voice,” and I write this in the hope of 
calling his attention to my case. 
For some time past I have been in training under 
a first-rate teacher of singing, in order to appear at 
one of the music-halls. But unfortunately, about 
two months ago I was coming down a flight of stairs 
in the dark, and my foot slipping I fell from the top 
to the bottom, and actually split my voice in three 
places. Y 
Now, as talent is mostly accompanied by modesty, 
and there is so little vanity and conceit pervading 
Dr. Flowers's letters (a thing to be marvelled at in 
one who has discovered so great a boon to society), 
I cannot but feel I shall derive benefit from his 
specific, and that success must attend his operations, 
Dr. Flowers cites a case of a gentleman having 
hawked up some calcareous particles from his wind- 
pipe, from which it would seem that his voice had 
been previously repaired, and by some over-exertion 
of the vocal organ the calcareous cement that had 
joined it had become detached from the cracks, 
The theory of Dr. Flowers is a most rational one, 
We all know that glue binds wood, that Roman 
cement joins stone, and that gum causes postage- 
stamps to adhere to letters—then why should not a 
composition of lime bind together the broken pieces 
of the voice ? 

Should this letter meet the eye of the above- 
named physician, I shall feel obliged by his forward- 
ing me a bottle of his cement, the amount of which 
I will remit per bearer.—I am, Sir, yours obediently, 

Rosa Ravco. 

P.S. I presume you do not know the price of each 
bottle. 

No. 4, Victoria-street, Westminster. 

(We do not generally give medical advice, but in 
this case we think a course of mineral waters might 
do good—notably a sojourn at Cheltenham, if it has 
not already been tried.—Ep. ] 


VOICE AND RESPIRATION. 





To the Editor of The Orchestra. 

Sir,—Does ‘‘A Subscriber’ believe that Dr. 
Watson would deny that dead (called foreign) 
matter moulded in the bronchial tubes affects 
sound ? 

In what medical work would be found the con- 
tracted view that sound is created in the glottis ? 

Sound is the breath from the lungs; and there- 
fore itis generated below the glottis. Tho move- 
ments of the respiration are not confined to the 
chest, but are systematic motions pervading the head, 
body, and limbs, and lying at the basis of the 
functions of these parts; there is no doubt then 
what effect abnormal matter would have upon 
breath and sound before entering the glottis. 

If ‘A Subscriber” had expressed satisfaction (at 
least) that I had discovered the true nature of the 
Breaks in the voice he would have needed no 
disguise, but would have written in his own name. 
Why musicians should be dark shooters I know 
not; honest composers are never afraid of open 
discussion. , 

Perhaps ‘A Subscriber’ is no musician; if so 
his disguise may be pardonable, as his questions 
might compromise another profession. 





the function of sounds. Professor Oakeley has 


I have one word to say to a Small Boy.” “Oh! 
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— 
that mine enemy would write a book.” It cannot | correct time than can commonly be obtained from | 6. 


be denied that the roots of chords cause much un- | 
easiness, to remedy which I shall give the subject | 
a new start by publishing a system of roots founded | 
upon Dvaps. | 
will oppose it; but then the most eminent Con- | 
tinental composers will uphold it as certainly as 
they did my Essay on Fugue,—I am, Sir, yours 
obliged, G. F. Firowens. 
—_— st 
MR. HENRY PHILLIPS. 


No doubt some British musicians 


To the Editor of The Orchestra. 
Sin,—Having received a number of communica- 
tions since my name has appeared in print, relative 


to my again singing in publie, and nearly all strongly 
urging me to do 80, I have resolved to comply with 
their wishes, and seek a channel for that purpose. 
It has by some been suggested that the public ear 
has been so accustomed to Nigger melodies, that 
anything like declamatory ballad-singing would fail 
in its effect. I have already proved this theory to 
be false: witness the effect I produced at one of Mr. 
Howard Glover's Concerts at Drury Lane some two 
years since, when amidst a host of singers, English 
and foreign, I sang “ The Sea Fight,” and produced 
the same effect as in its earliest days; again at my 
in St. James's Hall the same enthu- 
siasm and effect I produced in the songs ‘ Shall T 
wastynge in despaire,” Dibdin's ‘*’Twas post meri- 


own concert 


dian,” and Hiindel’s * Haste thee, Nymph ;” again at 
Liverpool] some three weeks since, and indeed when- 
Why, then, should T any 
longer shut myself up, when I am in possession of 


ever I have appeared. 


all my former powers mentally and vocally? My 
example may be of service to the rising generation 
for it is to be regretted that not one in 
the present day seems to have any knowledge of the 


of singers; 


art of declamation, which is, in my opinion, the 
most refined, the most intelligent and inspired 
branch of our art. 

Not many weeks shall now elapse before I carry 
my resolve into exeeution ; and hoping that you will 
kindly herald this in your admirable columns,—I 
remain, Sir, your obedient servant, 

Henry Prouuirs. 
on ——— — 


SIVORI IN PARIS. 





To the Editor of The Orchestra. 
Sirn,—Your excellent correspondent in Paris ob- 
serves that the slight expression of discontent 
expressed lately during the performance of Paga- 
nini's Clochette concerto, at the Conservatoire 
concerts, was meant for the composition and not for | 
the player. Auber and Gounod, no mean authorities, 





who were present, are of the same opinion as your 
Paris correspondent, At the close of the perform- 
ance Sivori was greatly applauded.—Yours, &c., 


VERITAS. 





REVIEWS. 





‘R. Cocks & Co.} 
“The New Prussian March.” Composed for the 
Pianoforte. By Tu. Oxsren. 

There is not much room for originality in the 
form of a march, but M. Oesten has displayed 
considerable skill in his manner of treating it, and 
has produced a very dashing pianoforte piece, 
which may rank with any of his previous works. 
If scored for a military band it cannot fail of ob- 
taining an extended popularity. 

“ Pianoforte Trios.’ For three performers on one 
pianoforte. Arranged by Immanvet Lixgsicu. 
No, 1. Selection from ‘ Don Giovanni.” 
No, 2. Selection from ‘ Les Huguenots.” 
No. 3. Selection from ‘ Oberon.” 

These arrangements are very well executed, 
and, without being difficult, exceedingly effective. 
They are useful both for home and school practice, 
as they form a pleasing change from the ordinary 
routine, and necessitate a greater attention to 
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pupils in the absence of the master. The word 
selection is somewhat inappropriate, as it would 
give the idea of a greater number of different 
pieces taken from the opera than will be found in | 
these trios. 





[Cramer & Co.}: 

“Twilight.” Written by LonareLiow. 

Music by WALTER Maynarp. 

A charming and appropriate setting of Long- 

fellow’s beantiful words. It is in A flat, 6-8 time, 

compsas D flat to E flat—9 notes. The melody, 

thouzh simple, is wonderfully expressive of the 

sentiment, and affords plenty of room for the 

display of the singer's taste. This song must 
become a favourite with everybody. 


Set to 





[Avorner & Co.] 

“ T arise from dreams of Thee.” Serenade. Words 
by Suetiry. Music composed by FREDERICK 
C. ATKINSON. 

There is nothing very original here, but the 
phrases are elegant, and the whole evidently the 
production of a musician. It is no bad medium 
of display for a high and light tenor. 





(J. H. Jewett. ] 
Duet for two voices. By 
C. ATKINSON. 

In these days of striving after novelty possibly 
some enterprising musician may try his hand at a 
duet for three or four voices, and Mr. Atkinson 
may therefore be excused for announcing that 
his duet is written for two. Though im this 
respect he has not left the beaten track, he has 
set Edgar Allan Poe's beautiful and quaint lines 
most effectively, their spirit being well caught, 
and appropriately interpreted by voices and ac- 
companiment. We can warmly recommend this 
to our readers. 


“ The Bells.” 





DOUBLE ACROSTIC, 





I've heard of a gay Parisian theatre, 

Where a sweet singer has made her fame. 
Critics they fulminate many a decree at her, 
Swearing she puts them to pitiful shame 

In leaving Paris to cross by Dover 
And make Britannical hearts rejoice ; 

But England hopes she will soon come over 
To charm the stalls with a soft bird-voice. 


Living in its toil and turmoil, to it Cockney 
hearts are drawn. 

Tennyson has seen its gaslight ‘ flaring like a 
dreary dawn.” 


We have heard it named in our schoolboy youth, 
A South American river uncouth. 

The initial and final (when guessing is done) 
Amount to a hundred and fifty and one. 


3. In the Strand St. Clement's music wakes the 
sleepy soul from rest ; 
In the Strand Arcadian Lowther teems with 
brooches for the breast : 





————> 
A gentleman once of a circumscribed vision 
Sang a song to an audience of foes in derision, 
His audience objected, so opera-books say. 

Of what faith was that man in Italian, pray ? 


7. Seek out a theatre cool and shady: 
Your eve will not be vainly spent. 

A gentleman there serves a lady— 
A gentleman (the snobs say, ‘ gent,”) 
Famous for his stage-management. 





*,* We shall feel obliged by receiving solutions 
of the above before next Thursday. 





SOLUTION TO DOUBLE ACROSTIC IN 


OUR LAST. 
M - a - B 
O - er - E 
O - 1 - E 
N - ew ~ ¥ 
L - ea - = 
I - ag - oO 
G. - - V. (Brooke) 


H - er - E 
T - rituratio - N 
Moonlight. Beethoven. 
The following have answered correctly :—Gero- 
nimo; Puebla; R.8.; Escott; Violet Stanley. 
Partially correct:—Pickles; Charles Starmer; 
K.G.; T. F..D.C.; E.G. 








” 


T» Stxegrs!—‘ Brown's Bronchial Troches,” which have 
ee so successful in America, for the cure of coughs, colds, 
loarseness, bronchitis, asthma, catarrh, or any irritation or sore- 
ness of the throat, are now imported, and sold in this country at 
1s. 1}d. per box—put upin the form of a “lozenge ;” it is the 
most convenient, pleasant, safe, and sure remedy for clearing 
and strengthening the voice known in the world. Amongst the 
many eminent singers who use the ‘Troches and speak highly of 
them, we would mention Miss Louisa Pyne, Mr. Ainsley Cook, 
and others of the Royal Opera, London. Sold by all Chemists, 
Principal Office, 205, High Holborn, London. 


Ho.toways OintMENT AND Pris have over and over again 
proved the best friends to persons afflicted with ulcerations, 
bad legs, sores, abscesses, fistulas, and other painful and com- 
plicated complaints. Printed and very plain directions for the 
application of this Ointment are wrapped round each pot. 
Holloway’s alterative Pills should be taken throughout the 
progress of the cure, to maintain the blood in a state of perfect 
murity, and to prevent the health of the whole body being 
jeopardised by the local ailment, Bad legs (old age’s great 
grievance) are thus readily cured, without confining the patient 
to bed, or withdrawing him frim the nutritious diet and 
generous support so imperatively demanded when weakening 
diseases attack advanced years, or coustitutions evincing 
premature decreptitude. 





NEW SONGS 
BY 


SIGNOR F. LABLACHE, 





** Ce que je Veux,” “The Wish” .. ....cseccecceece 
FEED. comitesecdesnadesiviivket chante ae seee 
PR ER ws. .0: it 46 00:40: 60: 04,04 0G be eR Ee NORAD 
CORSE os 06 50. nc:tb:nt-esieu dug ee st ceige deen e@ 
OG I ba AS eee hk ack Fda ca ce Sete a 
“6 Whom Twilight Ghadee” os cccecoc0es soas-sece 90 
“ Willow by the Wave” .... 


cocooaoacococf 





Cramer & Co. Limited, 201, Regent Street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE., 
. There is a flower that bloometh .......... 
No. 1 { Scenes that are brightest ..... ponnnee cone Maritana 


In the Strand the surging thousands crowd and | N° 3) *twasrank & fame that tempted thee } Rose of Costille 


eram and push and shove; 
In the Strand the young man’s Nancy lightly 
turns to thoughts of love. 
Let them baw! by Ex’ter Hall, with squeeze and 
wheeze and ebb and flow, 
For a mighty whine arises, roaring ‘“ Scent- 
pots !" and I go. 


4. A primitive brute 
May antiquity suit, 
With a skin that some centuries harden ; 
But I'd rather not meet 
That fossil complete, 
Except in a Sydenham garden. 


5. When Roman Bealeses mounted on a tub, 

The State to save or tyranny to drub, 

They used a phrase—political dissectors : 

The modern term's “‘ Electors—non-electors !” 





z ( My own my guiding star........... eee 
No. 2 Se BONE nos vibe ncetn Kiniuentaeta i Robin Hood 
{ The Convent Cell...........ceeeee. 
No. 4.. Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 54 Ah! Dove mai ne andarono ..... eseeese Anna Boleno 
% © Angiol di PROD oon wonnseeseseesee Beatrice di Tenda 
y Sweet Spirit, hear my prayer ..........+++6 
No. 6 { Take this cup of sparkling wine..........++ } Lurline 
Price 2s. each, 


Cramer anp Co. (Limited), 201, Regent-street. 





ie ae ee eeres NEW SONGS. 
BOT GR cesousscccessisese rare | | 
Innamorata d’una stella (in G) ........-64+ .. 28. 6d. 
ditto (in Bflat) .......... 28. 6d. 
Se siete buona, come siete bella............+. 28. 6d. 
La Luna é bella (in G) ............06 cocccce 28 O84 
ditto (in B flat) .......... 28. 6d 

‘Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d’ una 


stella,’ ‘To ’ amero,’ and ‘La luna é bella,’ by Alberto Rand 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 


the most important of the four as a composition. Signor 
Randegger does not come before the public empty —- 


neither disrespectfully. He always does his best, and 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 
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= Sede eee 


NEW GRAND 


In Rosewoop - - 


In WALNUT - - 


CRAMER’S 


PIANOFORTE, 


SIX FEET LONG. 


go GUINEAS. 


100 GUINEAS. 


A MOST ELEGANT, CONVENIENT, AND PURE TONED PIANOFORTE. 


Although it occupies much less space than the ordinary Grand Pianoforte, the third string imparts 
power and effectiveness) The Charge is Nine and Ten Guineas per quarter, if hired on CRAMER’s 


Three Years’ System. 





PIANOFORTE GALLERY (rue Larcest 1n Evrope), 
207 & 209, REGENT STREET. 











CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 


YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE....... sess ITO Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE.......:0600008 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum. 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Erery Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and, 209, REGENT STREET, W. 








*4* Loan of Packing-case free. 











CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 

The advantages of the Subscription are: 
1. It enables anyone to have a valuable collection of Music 


for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 

Subscription (renewable at any time), including Catalogues, 

21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 
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CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


bY THE 


BEST COMPOSERS. 


8. a. 

Jules Benedict's Grand Coneerto for Piauoforte, dedicated 

by permission, to the Empress of the French........ 

Jules Benedict's Rose Leaves Valsea, beautifully illus- 

trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford 

B. Richards’ Maritana, Fantasia on Wallace's ce elebrated 

opera. 


10 6 


a "“Moaaique eur “Moritana eaten deredaeades 
T. Vilar. Patrol: A Night March 
Rosellen’s Freischutz Pe 
7 Duet. 
Crispino e la C mare ISTE reee TTT 
6 " Calleott, St Cecilia, Books ‘1, 9 Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 
Book 1, 2, duet 
'V Heroique, Marche,... 20 08 68 
Y Fants asia sur Stradella de Flotow ior aed 
E Nollet.” LT Horloge du Grand Peére 1 WS ean owe 
8. Heller's Autumn Leaf: a Bketch ........c0..c0ceeees 
Sophia Praeger. Idaline, Meditation , sees 
E. Paver. Love in Absence, on son, ga by Beethoven enws 
G. A. Osborne. Grand Fantasia, La Gazza Ladra ...... 
aK Grand Duet on Airs from Wallace's 
BAD vis cndeen cd onus se 60 es bebbs 400ud de seeees 


o- ~~ Oe 


René Favarger. 


Qo Fe Nw e 


Cuawen & Co. Limited, 201, mageat-ahnent, Ww. 


NATIONAL MUSIC. 


PorvuLtan Music oF THE 

) Orpen Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, amd of 
the amusements associated with it during the various reigns 
The Airs harmonized by J A. Macfarren. In 2 Vols. Royal 
Bvo, price 428, Or in Seventeen parts, each 3a, 


VHAPPELL’S (W.) Otp Ewnoursu 

J selected from the above Collection, 
Bymphonies and Accompaniments, by G. A, Macfarren. Folio, 
Net, 2ls.—Ditto, fine edition, 4to, 10s. 6d, Ditto, half bound 
morocco, gilt edges, Lbs 


\ OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND Arranged with 
Pianoforte Accompaniments by Fixtay Dus, T.M. Muore, J. T. 
Sunerse, and HK. Dispin. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 258. ; elegant 
bindings, full bound morocco, 318. Gd. 358, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Geongre Farquuan Gaauame, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Britanuica.” 


THE SONGS WITHOUT THE WORDS, 
Introduction by Gronar Farquuar GRanams, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Reel, 
Strathspey, and Keel. 


h OORE’S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Sougs, 4s. ; or each Song separately, 1s. 


Caamaen & Co. Limited, 201, Regent-street. 


hey (W.) 


Dirries, 
arranged, with 


One volume, 7s. 


HILDRED. ‘Tenor Scena. Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (original key) ; in F (transposed). Price 4s. 
For large melody and captivating treatment there has been 
no song like this since the days of ‘Come into the Garden, 
Maud.” 


Cuamer anv Co. Limited, 201, Regent-street, W. 


ADY 


i FLAUTO MAGICO.—W. H. CALLCOTT’S 
pew arrangements of MOZART'S celebrated UPERA, in 
two books, Solo, ba. each ; Duets, 6s. each ; Accompaniments, 
la. each. 
Caamen axyp Co. Limited, 201, 


Regent -street, W. 


FFYWILIGHT YET LINGERS. Duet for equal 
voices. By George Linley. A charming chamber work. 
Price 3s. 
Caaman & Co. Limited, 201, Regent-street, W. 


VOUSDEN’S POPULAR SONGS, 


aoe nee ee —_—— 


eee 


MAN, KNOW THYSELF. 

CONTEN MENT OF MIND. 

I'VE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER. 

FAIRLY REPRESENTED. 


Puics 2s. 6d. Eacn. Post free for Fifteen Stamps. 


CRAMER & CO, 
15, Weatmoreland-street, Dublin, & 201, Regent-street, London. 





BE 





CRAMER & CO.’s NEW SONGS. 


bY 


FAVOURITE COMPOSERS. 





Paulin s’s » Bong Bocce 
Pretty N Ps 
Twilight se WwW alter eae 
Kissing RPMI ce tetcnist es cues cae . By ditto 
What saith the river ....00..000+00000c0000 000s 69 LOUD 
Song of Home .. Ms reder 
Hymn of St Hilda’s Nuns. o0nn se O: Richards 
The Last Watch.. i . J. ~ ‘we farren 
The Broken Ring .... . Henry Smart 
I long for the Violet of Spring. | TA. Reichardt 
My Jamie .... eee Te 
Song of the OOS i ee IRI EE J. Barnett 


Cramer & Co. Limited, 201, Regent-street, W. 


8. 
Ja. L Ene 3 
.E. Fag: 3 


cocaacacoocoo™ 


GOUNOD'S NEW ANTHEMS. 


B ¥ BABYULO Ss WAV E.” 

Psalm CXXXVII. Chorus, 4s,; Vocal solo, 3s.; Full 

orchestra (parts), 5s, 

HLEHEM. A Christmas Carol. 
By CH. GOUNOD. 

Chorus, 4s, ; Vocal solo, 3s. ; Full orchestra (parts), 5s. 


London: CRAMER & Co, Limited, 


E W ITALIAN 
Sognai ( Reverie) 
1] Sospetto 
‘Taci, non dirmi il vero 
La Restituzione ........ 
Gli Occhi Neri . wenanes aeebenke 2s. 
Invito alla Tarentella’ eaee.na bees T 


201, Regent Street, W. 


sO R. 2 ee 
pnwaduedaeawe casa Schira 
. Mecatti 


- 
2s. 


. Brizzi 28. 6 


..Traventi 4s. 
Cramer & Co. Limited, 201. ‘Raguabetensk 


yest PUBLISHED.—FOR CONCERTINA AND 

PIANOFORTE, by Ricuanp BLaGrove, 
Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” eT ET 
* P Schira’s Opera, ‘* Nicold de’ ‘Lapi” - 


9 Meyerbeer’s om, * L’Etoile 
Nord”. 63. 


Nicolai’s Opera, “Merry ‘Wives of 
Windsor” .. .. rere eeu. 
INSTRUCTION BOUK FOR THE CONCERTINA 
With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricuarp 
BiaGrove, 10s. 6d. 


CRAMER & CO, Limitxp, 201, Regent-street, W. 





6a. 
5e. 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recsnt Street, in the fol- 
lowing variety of case and mounting, viz. :-— 


Guineas, 
22 
25 
28 
28 
28 
30 
84 
88 
42 
45 
45 
45 
48 


In ASH ...... 0 00.00 00:60:00 06:80.00.00 

In Buack Watnor . 00 ba:60 vores 06 00 C008 co ce'e 

Is Figurep Wauncr.. ehéenebe <0 sbbedendeesoewns 

Is Rosewoop ........ or 

Ix Pean Tree, TO RESEMBLE | Reon .... 60 ee-eree8 

In Rosgwoop, with Aupert Fat... rer 

In Buna Watnvt, with ALBERT Fat... wetioneneee 

Dirro, wira Trusses AnD SHargep Enps.......... 

In Pottarp Oak, Ditto ....... oye poe 

In Marie ayp GoLp, ALBERT Fats a AND ) Taussrs . ee 

In Fievrep Cavan, wita Do. Do.. 

In Otrve Woop, with Do. Do...... 40.56% 

In Satin Woop anv Gop, witn Do. Do. 

Is ConoManpeL AND Gotp, wita Do. Do. 50 

Iv AmMBorna AND GoLp, witn Do. Do. 52 
(The folding-up keyboard is fitted to any of these 

instruments at an extra charge of Five Guineas. } 


FOR INDIA, Guineas. 
40 


In Sotip Manooany, packed in Zinc and Shipped.. 
Ditto, with Folding-up Keyboard ..........seeees 


eee ene 


45 


CRAMER and Co. Liwrrsp have been induced, from the very 
extensive popularity attained by their Pranertes, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Ptayerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 


CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 


THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct. 


PIANOFORTE GALLERY, 207 and 209, Regent street. 
The Largest in Burope.) 





LEA. Opera di Camera. 


. G. 
MACFARREN, 


A. 


es 


Complete for Voice and Pianoforte, 21s. net. 


The Overture. Arranged by Edward F., 
Piano Solo. .. ° ee ee 
“Ts any merry dainsel here r’.. ee ee 
“T shall woo her.” oe 
“ When youthful joys and hopes are fied.” |. 
**The Gipsy’s Home.” .. oe ee ee 
“The blush of — morn.” .. se oe 
“Who?” ee ee 
“ Silly youth, you ‘sadly tease me. we ee 
“You wicked Gipsy girl.” .. - oe & 
“ There’s a wond’ rous ae — ee ee 
** Money, money!” . oe oe ee 
“ The draught of love.” 
“* The last appeal.” 
Farnie. ee oe 
“ At fist the mountain Til.” “Quartet. ee ee 


aanem, 


(J essamine. ) New words by i, B 


word cy COCR ORO RO CO CON 
Om CSO SCOASAa oo 


Cramer anv Co. —— 201, en w. 





i ioe RIVER SPRITE. Opera in One 
By FRANK MORI, 


Separate Numbers. 
. My Vocation.” Grand Air. ae by Mdme. Florence 
Lancia 
. “ When along ‘the road I ride. 4 
by Mdme. Lancia . 
“© sunshine of love. » 
Perren ‘ 
. The Manager's 8 Song. - Sung by ‘Mr. Aynsley ‘Cook. 
and T. 


1 

2. “Rustic ‘Song. 
8 

4 

> “ Bright as love's dream.” Duet 

7 

8 


Sung 


Tenor Bailad, Sung by Mr. 


. + spirit, sing again!” 
Lanc 

hs Maid ‘of the silver mail.” Ballad. “Sung ‘by Mr. 
Weiss 

. * Hope’s Dream.” Romance. Sung by, Mame. “Lancia 0 

All beautifully Illustrated with Portraits of the Artists en 

costume. 

The complete work, scored for voice and piano, 15s, 


Soprano ‘Air. "Mame. 


Cramer & Co. Limited, 201, Regent-street, W. 





HE SLEEPING QUEEN. 
M. W. BALFE, 


By 


2 G2 mm CO CO CD OO CO CO 


Overture .. ee e 
Aria—‘‘ The Prime Minister . ee 
Duet—‘‘ I crave a boon” oe ee 
Trio—“ She is heartless ’’ oe ee 
Ballad—‘‘ Only a ribbon” ee 
Duet—‘ The Treaty” . 
Fandango,—“ = the lover,” ‘in A minor 
Ditto, in G minor 
Serenz vde—" The Noontide Dream,” inE .. ° 
Ditto, ditto, in - Be 
Trio— Most awful sight” .. ee s, C., and B. 
Bolero—‘‘ On bended knee” ., oe ee ee 8. 
Quartet—"' Fondly I dreamed” 48 - ee Bs 


Cramer & Co. Limited, 201, Regent-street, W. 


PORRS: 
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ELVELLYQN._ An Opera. 
G. A. MACFARREN, 


ty 
< 


Complete Opera, for Voice and Pianofurte, net, 25s. 
8. 


A blessing on the harvest fall .. eo ee .. Song 2 
A lonely wanderer ee ee ee Pr -. Song 2 
_— sn Home Four- Song 2 
Separate Voice Parts may be had. Price 8d. per page.) 
Ww ¥. this flower and think ofme .. ee .. Song 2 
On my heart a weight .. ee je +.» Song 
Oh ! Hannah, Hannah, speak” eo +» _ Romance 
The brightest ‘hope - ee +. Vocal Duet 
Wildly flies my spinning wheel ee “a eo 
(ve watch’d him ,, ee ee «e 


Caamar & Co. (Limited), 201, Regent-street. 
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PoTcnnes. A Comic Opera in One Act. 
By WILLIAM CHARLES LEVEY. 


Complete, for voice and Piano, bound and Illustrated, 15s. 
s. d, 
es = says the Gentle Dove” (S.), beautifully sci ° 


trated .. ee ee ee 
la, The same, transposed in F F. oe 
2. Sabot Song—* From Fair Auvergne I come” (MS. ), 


beautifully illustrated 
8. ‘* The Showman’s Ditty” (B. i" lendidly illustrated . 
* Sixty’ 8 Serenade (B.), Wuatrated as 

“ Hurrah ! for the Bombardier ” (T.), in ¥., beautifully 


»: tustested oe oe “e oe ee ee 


Cuamer & Co, Limited, 201, b er w. 


[Ee BRIDE OF SONG. Operetta in One Act. 
By JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 


? 


The Overture... ee ee oe oe 
1. Duet—* Night and morning” ap .. & andC, 
2. Song—‘‘ My home in Cloudland,” original key, p 

flat ; trausposed key, B flat .. 8. or M. 8 

8. Trio—‘‘ News! girls, news!” .,. Pa 8. C. T. 
4. Song—*' Boot and saddle!” ee ee 

6. Trio—‘“ My heart is breaking” ee 

6. Duet—* Ah ! Captain, 1 can see you” 

7. Chorus—“ The cattle in the clover” oe 

> Song—‘‘For her sweet sake”... 

9. Song—‘‘ Ah! do notaake her from him” 

10. Duet—‘' We waited late, we waited long,” 
11, Chorus— Rheinland” ee ee 


Comrwcmewwcc$ Om? 
eccoaccoo cos oc 


Caamsn & Co, Limited, 201, Begent-street, W. 
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NEW ITALIAN SONGS. 





s. d. 
ae CIIIIEED indinaisaccecnsccsctince Manzocchi 2 6 
ella isola del mar ..........sscce J. R. Thomas 2 6 
Una notte a Venezia (Solo or Duet) ...... Arditi 3 0 
Ilma (Vocal Waltz in C and B) ........... Arditi 3 0 
PIE SHINEE se scnkcnrsnecsducgionensacenencentes Brizzi 2 6 
Le VOMHARRION Ds 0060 ccesse oesissssccesecevesecesses Brizzi 2 6 
Innamorato d’una stella, in G and B fiat 
Randegger 2 6 
TO CAMETO ..ccreccsccsccsssscccsccncesocess Randegger 2 6 
La luna ¢ bella, in G and B flat ...... Randegger 2 6 
SIOMIIGD. sab anoRittansencpeasiondasasseseswapavhigean’ Schira 3 0 
WORMED. | ccadusatesccasaieseneoeteerens V. Gabriel 3 0 
II Re dei Gondolieri Gabriel 3 0 
Rosina, Mazurka ..... C. Pinsuti 3 0 
Be RIOD aches cascvocietvnsseteatacssaxeteatels Belsiana 2 6 
Bell’ angiolo .......ces000 eccsesccscceseccose Campana 3 0 
NEW CHORUSES, pene: &e. 
Bethlehem, chorus, 8. C. T. B. . Gounod 4 0 
~~ lon’s Wave ee ere Gounod 4 0 
O Salutaris, solo, T. or MS., with S. C. T. B. 
Gounod 4 0 
Ave verum, chorus, S. C. T. B........0000+ Gounod 3 0 
O Salutaris (No. 2), T. T. B. B. ......... Gounod 3 0 
Trumpet, blow ! chorus, 8. C. T. B. ... Gounod 4 0 
O handsmaids of Irene, chorus, 8. 8.... Gounod 3 .0 
Merrily, merrily sound the bells, A.T.T.B.Hatton 3 0 
3h 1s Mar, B.C. Tok. .ncmerssicserssioce Macfarren 3 0 
Cradle Song, 8. ©. Ti, Bue scsciscsccevssaseccee Smart 2 6 


*,* Band and chorus parts to the above. 





NEW ENGLISH SONGS. 


Tho song Of Home .........ssessessereeseeees Maeder 
DOGG DOOM T  canceseccssnsccsccsscresncente geet Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .......s.seeeeeeee Old Scottish 
A Daydream, in DandF ......... J Blumenthal 
Rock me to sleep, mother! ........+++. J. Barnett 


Courtly Dove, in A and G@ Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 


rere eerrr ry 


The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nuns ............ B. Richards 
Life’s Curfew Bell .........ccocssssossossesseses Arditi 
The leaves are turning red ...... W. V. Wallace 
POGG BRR GAD <n nck scosccavccasncssesqesseiee cenig 
Fields of Paradise. Sacred Song. ...... Chopin 
Alpine Hunter’s return (Nennel ila) onsets Badia 
The Mariner’s Daughter. Scena ...... Bordese 
Bethlehem. Nativity hymn (solo) ... Gounod 
When Johnny comes marchin’ home American 
Beautiful Isle of the Sea... Thomas 
The silvery Light is streaming (serenade) 
Offenbach 
Solitude, i Si RE C. sasnsaccencecencenconcies Gounod 
Medjé (an Arab Song), in C and F ... Gounod 
Dav. ‘a singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Massé 
Wet all Longest sccsecscvcsssssssocessvecsocseceaess Loret 
RO CTRUO TD asescacsaccesnpierrcopgepeacip Masini 
Fair the rose of love is blowing, in B and G 
Gounod 
A holy calm, a peace divine ........000 Wallace 
Hast thou seen the young day blushing, i in E 
OID. ©. scnrnniaxaeavesornersconncopooenesenoes Gounod 
St. Peray (Drinking song) .......++.+ Offenbach 


y home in cloudland, 4 D and B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 
Brinley Richards 

Gold ami GERy sccc.ciccincececpeereneocopees 


Gounod 
‘The Free-Lance, in G and B flat 


..-Lindpaintner 
Bird of the wild’ wing Wallace 


SOO R ee eee eeeeeeeeeee 


Gondolier’s last good night .......0eee Arditi 
O could I but re-live the past! .. - Balfe 
When yeare parted ..........c0008 ‘J. Blumenthal 
The Lark song (Valse-Ariette) .........++ Gounod 


Hero to Leander, in D and © ..........6 Gounod 

For lack of gold he left me, in A and G Gounod 

Dream of Home (’Il Bacio’) .. 

Beauty, Sleep (I’Ardita)..........ccccesseeseees 

Eeetiy Colette (Illustrated) adapted by Fn 
‘a 





RUD naccrcaswvencicacncensavtanseansascasabiguall tives 
Heather Bells ..ccrccccrsecsseossccscocccceoceeces Lochiel 
My love is an olden story, in F and E flat 

Schloesser 


She Sleeps tho’ not a Star! in E and D... Balfe 


Rory of the Glen  ..sscccccsssseesseeee W. C. "Levey 
The Phantom Rose .......sscsssssesececesseeee seoetdagabh 
What saith the River?  cssseccccrssseereree LOOLin 


epee cote tomo RO MMe «6Cohono 6K 6B ORO PRO WwWODwWwWMWWwOwOwOWON ON Iwo 


wpamanwcd ww 








NEW BOOK PUBLICATIONS. 


Ulysses. The Choruses complete (voice and 
SIU catahintnsccaicecnaunimneeuts Gounod (nett) 7 
Tobias. Sacred Drama (voice and piano) com- 
UIORL «cbs necensencencienanconscnnes Gounod (nett) 5 
The Art of Singing .............0000 Cazalet (nett) 2 
Modern Pianoforte School. Part 1. Studies for 
Style. Part II. Studies for Expression Com- 
plete, 104 pp. bound (Nollet & Mansour)... 12 
Modern Pianoforte School :— 
Part I. Style (open) seccnescosesececceses 8 
Part II. Expression ? coeensccees . 8 





eo om & 


So 


oo 


NEW DANCE MUSIC (Solo or Duet). 














QUADRILLES. 
Ba-ta-clan (Offenbach) .......seeeeeeeee . Wallerstein 
All the rage ! (on popular airs) .......+ Callcott 
Queen of the Isles (Gounod’s Iréne’) 
C. Godfrey 
Orphée aux Enfers (Offenbach’s opera) Strauss 
She stoops to Conquer ....csscceevereeeeeeeeee Coote 
Merry Wives Of Windsor .......seeeeeeeeresee Coote 
Coldstream Guards .......cececcscseseeeese Godfrey 
Young Man from the Country............ C. Zotti 
SIN EOI ssiineiciictiannsadeitinnss Charles D’Albert 
BATT scnuesosecnnasoascenqeopegsees Charles D’Albert 
BRIN Sb csiticvsinestetepsactsxannays Charles Coote 
POLKAS. 
Skating Polka .......ccceees srnanhareuied . V. Wallace 
Souvenir de Bath ....... .» Felder 
Souvenir de St. Leonards......seeeeseceeeee Felder 
Pretty Barmaids..........ssseeseeee Henry Delorme 
Caroline .ocsccrsssecscsesssconpp sacs «ss» Charles Coote 
COMO  sconcrscnsrgntpencscccegcesoosancass J. G. Calleott 
PATIO WPM le saan gnnpecasvonacacnces Charles D’Albert 
Falstall ........ccccccccccsccccccccccccoveescneses A. Manns 
MAZURKAS, SCHOTTISCHES, &c. 
Kettle-drum, Schottische .........s00++ C. Godfre 
Toxopholite, Polka-Mazurka.....+...+++ Offenbac 
Gipsy, Mazurka..........s0.000 eassmpennenan Bucalossi 
Marie-Louise, Mazurka ........esseeseeee Vandervell 
Laudomia, Mazurka .......ssseecserereeeeee A. Manns 
Th Bacio ..ccsoccccccccosccccccccccccecescecese E. Be 
La Sarolta, Mazurka ........++. eoeecees eee Felder 
WALTZES. 
OTR seccecescnccsverscenatonssasonsasnecs se C. Godfrey 
FIOTONCE ....coscescsccesceeseseosccececeecse C. Godfrey 
Kglantin® .....+.sveees ecceccevecoese F. Wallerstein 
LAHOD ..cccccoscsccceccnccesoscesooseonsnssocsoees Callcott 
CHOW 200 .ccccoccccroevesdoacreccerecsorscsensnces’ 
Ilma (Arditi) . 
The Lotos..... 
Chants du Ciel 
The Amy ........ 
The Morning Star 
Sweet Spirit .......eecseeeees . 
Th BAO... cccseccccseessqqnenqncegesnpeneceses Carlo Zotti 
Lurlin® ,......00...e00e8 panecseness .- Charles D’Albert 
Amber Witch ........ oagegeeccocceecs Charles D’Albert 
Prairie Flower.............00+00000... Gerald Stanley 
The Ace of Hearts..,.....sseecee.ceeee Eugéne Duval 
Summer Rambles ....,....seeceeene Gerald Stanley 
Woodland Whispers (1st set)...... Gerald Stanley 
—_—_—_—__———(2nd set) ...... Gerald Stanley 
La farfalletta......ccsccesseceeceeeeeeeeees Paul Giorza 
GALOPS 
MGfRir....ccrereonsyraccnrcncerrsceneraseoone, Cs IOOIEEY 
Madcap usersserecessecensrnraesaseseneens se HH. Hardy 
Dawson 
D. Léon 
Postman, or Night Mail ........+++06 . J.P. Clarke 
Night Bell ........ orcvcccoecesssdeeees soe J. P, Clarke 
LANCERS. 
Rhine Wine .......+0+0 sssseeeeseees C, Godfrey 
ViCNNCSO....0+-seseeeseeeeeeees hasentpes :F. Wallerstein 
covcece sesceseccccscccescocccccsocscccs, MIMMDRUIE 





*,* All the above are beautifully illustrated. 
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CRAMER & CO’S RECENT PUBLICATIONS. 


SENT AT HALF-PRICE. 


CRAMER’S SELECTED 


CATALOGUES. 


The following are now ready, and will be forwarded 
to any part of the Kingdom on application :— 


1, English Songs. 7. Nocturnes, Caprices, 
2. National Melodies. &e. 
3. Duets,*> Trios, Part- | 8. Overtures, Sonatas, 
Songs, English and Studies, &e. 
Italian. 9. Pianoforte Duets. 
4. Easy Pianoforte Pieces. | 10, Italian Songs. 
; Operatic Fantaisies, &c. | 11, Dance Music, 


. Rondos, Airsvaried, &ec. | 12, Sacred Songs. 
13. Harmonium and Organ Music. 
* 





NEW PIANOFORTE PIECES. 


Cri ws >a © la CoMALE,....00rseceeceeseseeee - Rosellen 

Der Freyschiitz (fantaisie) 

St. Cecilia (Sacred Airs), Books I. 
Callcott (each) 

Trumpet, blow! (Gounod) cee Hargitt 
























8. 
4 
4 
7 
3 
Dream. at, Moen... 0 opeccccsepecqnecengnoqapeanee Nollet 4 
Les Folatres .....ccceccesseves .. Blumenthal 4 
Caprice HUmMoristique ....secceceecereeeeeeree Heller 5 
PAS NOD ic... .copcsvcersccccocgesocecen sonenegs Heller 5 
Valerie, Romance ..........cceeesccceeceeeeeees Felder 3 
BOND oo civiscocddcsctebgnss, cdecsiessccssces Blumenthal 3 
AU ROVOIT ...ccecsecsesseeesesssessnesenensens Naumann 3 
Ma. pribre pour toi, NOCturne ....sseeserees Felder 3 
Weaving a Dream..........0+ dovecsuvane Blumenthal 4 
En Avant ! Galop brilliant «0... Felder 3 
Graziosa, ROV@TIC........0sseeeceeceeseneee P. De Vos 3 
Braw zing Brook, [dyll ....sccccceeeeeeeneseeee Felder 3 
Un Myst0re  .....esseceeeee + Blumenthal 4 
Chant Rehgieux . Blumenthal 4 
Des Cloches de I’ Eglise - Rhodes 3 
Les Ondes en Lumitre . «- Nollet 4 
Morceau de Salon vecceseerseeceseeseeeeereenseeees Selle 3 
BONGO BrilantO rroce.coccerseocerceerepnoppocens Nollet 4 
Souvenir de Cracovie (Mazurka) W. V. Wallace 3 
Grand March (§ Irene’) .....+..e..eeeeeeeeee Gounod 2 
La Garibaldina  .....ececeeseee eer Richards 3 
Fantasia * Falstaff ’)....cscceeee eevees Kuhe 4 
March (’ y ray poll A enoeapccegeccsonneses Wagner 3 
La Stella de l’Aren (Neapolitan Air) 
J. Blumenthal 3 
Tell me, my Heart (Sir H. Bishop) 
Brinley Richards 3 
Le Chant des Naiades (’Lurline’)...... J. Ascher 5 
Teré! Teré! (Neapolitan Air) ... J. Blumenthal 3 
Une Grande Feuille et une Petite, be 110 
S. Heller 5 
Blow, Gentle Gales (Sir H. Bishop) 
Brinley Richards 3 
Fantasia on Verdi's deters destino’ W.Kuhe 5 
Fourth Scherzo ...sseceesessseseeeees sodsdees S. Heller 5 
The Chongh and Crow (Sir H. Bishop) 
rinley Richards 3 
Feuillets Q’AIDUM  ....cecceseeeeeeeeeeeeesers S. Heller 5 
Adagio e Presto Agitato .. seevee Blumenthal 6 
Waltz from Gounod’s ‘Irene. siteion W.H. Calleot 2 
Les Ailes ......++ «J. Blumenthal 4 
David Singing before Saul . eanebng ove cbaneoedes . Hess 3 
Waverley, Scottish Fantaisie ............ E. ‘Ber 4 
Veiled Star, Nocturne .......++..4+ secssseeeee Seoling 8 
Enid, Ldyll wscserseerepeesrseresersnrenecenesress Sling 3 
Sonnambula Fantaisie (Duet) covceeeee De Vilbac 5 
Toujours & toi! R@verie......cceseeceeseeees Felder 3 
L’Etoile des Mers. Scherzo valse ——— 
MAUSOUP se ib0 sts cesccdsiverscodcocviadevscevesdusagbics 5 
Operatic Fantaisies (faciles)...Solo 2s. 6d.: Duet 8 
1. Semiramide ..........00...cseceeseeees Croisez 
DB. Molee ....cccscssesccovcsseccssessevcevees Croisez 
3. Puritani ........+..4+ ev covccecovccoeconse Croises 
4. Gazza Ladra .......0066 pone pecep seeseee Croisez 
5. Norma .....sseeeeee Levesegedencsosee De Vilbac 
6, Bardiere .....csceseeceeeeeseees ss» Do Vilbac 
7. LIB chair ..,.cccccccocsccceconseaseoes ease Croisez 
8. Flauto Magic .....cccseccseeesseee . Bernhoff 
Bouquet of Airs of Gounod’s ‘Irene’ ... Cranme” 5 
La Biche au Bois, [dyll.....,..0000se0e0 Bernsdorff 3 
Dans les Nuages (Cloudland), Réverie,.. Ascher 4 
Triumphal March ......cseseeeserees “ et C. Levey 4 
Au Bord du Ruisseau, Pastorale . Felder 3 
Alpine Horn, — Fantaisie vessensecee Suronno 2 
Chinese dance......00ssreeeeeeerrseacee We C, Levey 3 
Marche Nuptiale ... Gounod 3 
Six Suites pour Piano J.8. Bach 5 
Caprice Vi csssesesseeee Nolet 3 
Orphee aux Enters, Fantaisie... sesnene Hargitt 
Solo, 58. : Duet srsccoecsecsesercsseeeeeevensseees 6 
Rues des Londres Nolet 4 














201, REGENT STREET, 





LONDON, W. 


a” Other Selected Catalogues are continually being 
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LAMBORN COCK, ADDISON & CO., 


62, & 63, New Bond-street, W. 


ELEMENTARY WORKS, STUDIES, &c. 


~ 

0 thbenent-ed-000s 00ORe De 

e L'Appassionata (two 
cre cseccseoeses cel, SD 

The Major, Minor, and ChromaticScales, 

for Pianoforte Students, preceded by 

a complete analysis of the Table of 

Intervals, with remarks on the best 

Method of Practice, Fingering, &c, 


W. 8S. Bayyazrr’s Six Studies... 
L' Amabile 
studies 


ta 


This Work will be found most useful to those studying 
Harmony 


Czensy and Dewrixs, Select Studies, in Two Books (care- 
fully selected) , oa PP er Dr 
Gose's Les Six Jours—Exercises for each day in the week 
Maetrene’ Pianoforte Tutor (Third Edition) ,............. 
Munirn’s Three Caprices ......6666 666 ooo. Op. 31 
Meiien's Three Caprices, separately ...each 28, to 
National Melodies, arranged as Studies for the Left Hand 
Octave Exercises. Clementi, Steibelt, Thalberg, &c....... 
Vianoforte Player's Companion ......00e.se ce eee 


CLASSICAL PRACTICE. 
Fdited by W. 8. BENNETT. 
For Mianoforte Students, selected from the most celebrated 
comp sers, ancient and modem, Nine Numbers. 
PRELUDES AND LESSONS. 


By Ws. STERNDALE BENNETT, Mus. Prov, Cantas. 


Consisting of a series of 60 pieces in all the major and minor 


keys, composed for the use of the Queen's College, London, 
Op. 83.—In cloth 10s. Gd. ; or, in Two Bookr, 6s. each. 


LONDON : 


LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 





BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 


64, WEST STREET. 


A large Stock of First-class Instru- 
mente, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from On Month, 


Repairs. and Contracts for Tunings 


un en’ 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers ‘to _ FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.'8 BRIGHTON BRANCH, 
64, WEST STREET. 





PHILPS’ POPULAR SONGS 
s. d 
2 0 
0 
0 
0 


LIZABETH 
4 and BALLADS. 
* The Song of the River ” 
“One Little Year Ago” . 
OPE Bees Fie PEE ONE no ise x0.00.s:0'06ee ae Kon? 
“The Midnight Wind.” (Mournfully, Ob, Mournfully) 


Clear and Cool 


ww 


**1T Once had a Sweet Little Doll” 0 
**O Softly Sleep, my Bonnie Bairn” ..............005- 0 
“O Why Hark with Pleasure. (French and English 
Words.) Coe ere ee esas seesesesesce 
I Strike the Chords” .. 0.06.0 sessccccceece 
*¢vhe Sea Hath its Pearis”.............. 
OO ls WOnina cs nn ascesecnee céeccane. 2. 
‘‘Her music is always intelligent, melodious, and unforced. 
She selects her poetry with taste, and interprets it with re- 
spect.—Vide the Morning Post 


Co PHILPS’ POPULAR 
ue 


** It Was the Time of. Hoses” ...05 0. ert i esecceee 30 
“The Moowis upit Splendour” ..vrwgserreevesse.vies 8 0 
MABBIOZ.:S NEW DANCE MUSIC. 

’ . ed 


Marriott’s “ Come Away Valse” . 
Marriott’s ** Vilda Valse,” introduc 
Margjoit’s ‘* Tramp ‘Tramp Galop,” introducing ‘‘ When 
Johony Comes Marching ifthe,” ‘Tram py Tremp,” 
GEC, oc ce cc crag cece ss cece cecece tape 6b os 8b00 60 
Marriott's ‘‘ New Derby Galop.” 10th edition: 
Marriott's ‘‘ New American Quadrille” ........... 
Marrioit’s ‘‘ Winter's Night Quadrille” ......... 


pore Las PIANOFORTE MUSIC 
a. d, 


0 
0 
0 


Cee ee eee ee 


owt co ce Go oO 


os 


DUETS. 


ing ‘‘I Heard a Spirit 


* Pleasant Recojlections,” by George Bicknell, a pot- 
pourri of the most popular tunes of the day, witha 
short fantasia upon each day” abe ecccceassees xe 0 

“ The Laughing Chorus,” from Offenbach’s opera ‘‘ Orphée 
aux Enfers,"’ arranged by Bennett Gilbert ..:....... 0 

‘f-Heard'a'Spirit Sing,” arranged by the composer, W. 

: ; 0 

0 


4 
8 
“4 
3 


“‘ Elaine Romance for Piano,” by J. E, Wallandaine .... 
Po PC L.AR Sia 5 ity AF satis 
8. dy 


** Do as You'd Like to be Done By.” Sung every evening 
by Miss Coystafce and’Mr. Ernest Fox, composed by 
Theodore Gordon --.. Leber Cae cee¥s cosbec dace tees 

*€T Will Stand by my Friend,” sung by Mr. Green, com- 
posed by G. Bicknell 

“T Hearda Spirit Sing,” s 
posed by W. F. Tayloi opae ns Sb oe aees Shae 

‘*My Darling Little Dainty Nedi,”’ composed and sung by 
Mr. Horace Norman of the Christy Minstrels ..... 

“ Faces | sce ir my Dream”,,........3. E. Wallandaine 

“ Lend a Helping Hand,”................E. F. Schleyer 

“The Rose and the Zephyr,” sung with immense success 
by Miss Fanny Haldane, composed by E. . Schleyer 


\'r. J. Rawlinson, com- 


Lonpoy : 
SINCLAIR & Co., 40, Great Marlborough Street, W, 


I 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian Italian Latin other origiias: 
Price 1s. Crown 8vo., cloth, gitt edged. 
Craven & Co., Nisser & Co., and Haminron & Co, 


N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller, . Just 
published. Price 2s. 6d. 
Cramer & Co. Limited, 201, Regent-street, W, 


JUST PUBLISHED. 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS 
i by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier-of the Legion of Honour, of 
the Order of Charles ILL. (Spain) and.of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London: 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. : 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mabogany, or American walnut, at 24 guineas! 

Pianofortes tuned, repaired taken in exchange, &c. 








THE MINIATURE TUNING FORE 
(G, A, or C). 


i 


ear FR 


* her beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork sbeing made of the finest tempered steel, 
and electro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
el t and useful appendage to the watch chain or guard. 
ice—Electro Plated with Silver, post free for )8 stamps. 
” i Gold, 99 24 stamps. 
To be had of T. Watxen, General Musio-smith, Sheffield, 
Caanusa & Co., 201, Regeut-street, 
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a RNST SCHULZ MASKS and FACES; 
4 Studies of Character and Physiognomy. — This extra- 
ordinary and entirely original entertainment will be produced 
j at the EGYPTIAN HALL, on MONDAY EVENING, Feb- 
| ruary 25, 1567, and continued during the season, every night at 
eight (Saturday excepted) ; and day performance on Saturday 
afternoon at three.—Stalls numbered and reserved), 38. ; area, 
2s. ; admission, ls. ‘Tickets may be obtained at Mr. Mitchell's 
Royal Library, 33, Old Bond-street ; Mr. Austin’s T icket-office, 
28, Piccadilly ; aud at the Box-office of the Hall, open from ten 


till five. 

J EMENTS. 
, —GR¥AT*ST: MARTIN'S HALT.—Monday night at 
eight; ‘Tuesday, day performance at three ‘the hall having pre- 
viously been engaged) ;- Wedneseday-at eight ; Thursday at eight ; 
jand on Friday, Feb. 22, the last two.représefitations at this hall 
Will take ptaee, Afternoan.atabree, evening at eights Carriages 
for the morning performances should he ondered at4.45, forthe 
| eyening at 9.45.—Stalls, 5s. ; balcony, 38. ; area, 9s. ; ion 
| 18. “VickefS thay be secured at Mr. Mitchell's Royal Library, 33, 
| Old Bond Street ; at Mr. Austin’s ticket-office, 28, Piccadilly : 

and at the hall, from ten till four. Vide the pubiic press.— 
“* Japanese Jugglers: If there is any deception in the tricks they 
are still most ingenious. If there is none they are marvellous,” 
—Times, Feb. 14, 1167. 


or, 








PO Ree ce: eceeereenae es - tise. 

é ip TESTIMONIALS to the Masters CHARLES 
i and. ARTHUR .LE. JEUNE.—The subscribers will be 
gratified-to learn, that the proposition to present each of these 
highly-gifted boys with the whole of the Organ Works of John 
Sebastian Bach his*met with complete success, and that the 
Te-timofiials, only now’ await formal presentation. This duty 
Joha Goss, Esq , Organist of St. Paul’s Cathedral, ha§ consented 
to perform. His desire to do honour to the remarkable musical 
powers of these boyg.it'isimpos.ible adequately to ackhowledge. 
Initimation of the date and place of presentation will be sent to 
each subscriber,* and, any further information supplied by Mr. 
M. Mull, 36, Gordon-square, W.C, 





MATEUR PHILHARMONIC SOCIETY.— 

G. Mount,. Esqey conductor. This Society, established 

for the practiee) of Vocal did‘ Instrumental Music, holds its 

meetings every Tuesday evening, at 7 o'clock, from the begin- 

ning of October till the end of May. Application tu J. R. Dow, 

Esq.; Hon. Secretary, 7, Brondsbury-road, Kilburn, from whom 
all further particulars: may be obtained. 





AN TED, a resident foreign teacher of 


‘Singing and Piano. * Apply to the Conservatoire of 
Music, Bedford-street North, Liverpool. 


\ \ J. ANTED, a steady and thoroughly experienced 

» man,’ who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A. B,C., 
Cramer & Co. ,°201, Regetit-stréet> ’ 








A LADY desires to form some immediate En- 

vagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square,.8.W 





VOR. SALE. —-A*Compléte» Collection of the 
~ Works of HANDEL. Arnold's edition, 38 volumes, 
Bought at the sale of the Musical Library of the late Chevalier 
Sigismond Neukomm. Price £60. Address, M. Roneart, 5, 


Cité Turgot, Paris. 
Q ions eee MADE EASY. The 
K) cheapest Manual extant, used in many hundred Schools, 
and Choral Classes, 6d. (free for 7 stamps’, or 12 for 60 stamps. 
HYMNS FOR THE YEAR; each Number containing Hymns 
complete for one Season—Lent, Easter, and the others in suc- 
cession ; also for Morning and Evening, &c. 6d. each Number, 
or free for 7 stamps. Lists of cheap Music on application. 


London: Lamseart & Co., 63, Paternoster Row. 





Now ready. New edition. 





VENING DRESSES.—Black Net and Tulle. 
‘4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, uaa ai a nama 
JAY'S. 





h ILLINERY.—The French Fashion of much 
smaller BONNETS than those of recent seasons, as pre 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET, W. 





AFFETA D’ITALIA and TAFFETA 

FLORENTINE.—These Black Fabrics are for dinner or 

evening wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 


JAY’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 





HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have; on account of its great strength and 
exquisite flavour, promoted its sales by ev 
Company are now selling Assam, Cachar, , &e. 
the reduced duty—viz., rom 2s, 8d. to 8s. 8d. Ib., and 
Teas as usual, at 1s. 4d. Ib., and ste ce en eet free. 
Warehouses, No. 9, GREAT 8T. HELEN’S CHURCHYARD, 
Bishopsgate. 


means. The 
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